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• SHORT CUTS CUT COSTS IN TV FILM PRODUCTION 
• PUTTING A CHAMPIONSHIP BOUT ON FILM 
• SHOOTING A BIG GAME FISHING FILM 

25c 

$3.00 YEARLY 















SMOOTHER, EASIER 

TV CAMERA CONTROL 


Perfect balance makes the big difference in the terrific 
new Houston-Fearless Cradle Heads! No matter how 
the camera is tilted, it is always in absolute balance... 
resulting in wonderful new ease of operation and 
remarkable new smoothness never before achieved. 

This perfect balance is made possible by the cradle 
action of the head. When the camera is tilted up or 
down, the cradle rotates around a constant center of 
gravity, maintaining positive balance at all times. Added 
weight, such as long lenses and camera accessories, is 
easily compensated for by simply moving the camera 
and the top plate of the head forward or back by means 
of a lead screw. This adjustment does not require 
loosening the camera hold-down screws. 


The Cradle Head rides on four phenolic-covered ball 
bearing rollers for smooth, quiet, easy tilting. Panning 
is also smooth and easy, accomplished by two precision 
ball bearings in the base. Drag adjustments and brakes 
are provided on both pan and tilt. 

FOR MONOCHROME AND COLOR TV CAMERAS 
The new Houston-Fearless Cradle Heads are available 
in two types: Model MCH for standard black and white 
cameras, Model CH-1 for the RCA Color TV camera. 

Like all Houston-Fearless products, these new Cradle 
Heads are soundly engineered and precision built of the 
finest materials to give a maximum of dependable serv¬ 
ice. Send the coupon below for complete information 
today. 


j 


■T/i? 

HOUSTON 

FEARLESS 


THE HOUSTON-FEARLESS CORP. 

1 1 809 W. Olympic Blvd., Los Angeles 64, Calif. 

Send information on □ Cradle Heads 0 Friction Heads 
□ Remote Control Heads 0 Tripods 0 Dollies 
0 Camera Cranes 0 TV Pedestals 0 Film Processors 


Name- 


-Title- 


Address_ 

City_ 


Zone 


-State— 


" World's Largest Manufacturer of TV Studio 
and Motion Picture Film Processing Equipment” 


11809 W. OLYMPIC BLVD., LOS ANGELES 64, CALIF. 
620 FIFTH AVE., NEW YORK 20, N.Y. 



























WORLD'S MOST COMPLETE ASSORTMENT 
OF PHOTOGRAPHIC EQUIPMENT FOR 


New PROFESSIONAL JUNIOR 


Adjustable wood BABY TRIPOD 


■for Prof. Jr. friction 


PACKAGED LIGHTING WITH 

COLOR-TRAN 


and geared Heads 


studio lighting in a suitcase 


FAMOUS 

“controlled 

action” 

SMALL GYRO 
'[ TRIPOD 


Measures from floor to flange 


25" extended —17 


collapsed. 


Two speeds—slow and fast 
—for both panning and tilting. 

Helps you capture fine scenic views 
and fast-moving sports events. Espe¬ 
cially recommended for 16mm Mitchell, 
16mm Maurer, B & H Eyemo 
and similar cameras. CAHi 


Imagine being able to use two 5000 watt units 
on a 30 amp. fuse — COLOR-TRAN will do Itl 
Kit contains 2 light heads, 2 Superior stands and 
proper size COLOR-TRAN converter to match. 
Packed in compact case. 

Write for COLOR-TRAN Catalogue. 


Senior Kit 

$237.50 


Other style 
kits available. 


presto-splicer 

GIVES PERMANENT SPLICE 
IN 10 SECONDS! 


STOP MOTION MOTOR 

FOR CINE KODAK SPECIAL 


Dual model for both 16mm 
and 35mm. Large white num¬ 
erals on black background. Accu¬ 
rate reset dial. Switch controlled 
by operator, who selects either 
16mm operating at 36 feet per 
minute—or 35mm operating at 
90 feet per minute ... or both 
in synchronization. $95 


Runs forward or reverse, 110 
AC synchronous motor with frame 
counter. May be run continuously 
or for single frames. Camera 
mounts without special tools. 


Model R-2 for 35mm silent and sount 
film. Precision construction makes it eas] 
to get a dean, square splice with occur* 
ate hole spacing. Nothing to get out of 
order. dxc 


Especially good for splicing magnetic 
film. Butt Weld type for non-perforated 
or perforated film. 16mm, 35mm or 
70mm. Brt 


Also available — Stop Motion 
Motors for 16mm—35mm B & H, 
Mitchell and other professional 
cameras. 


Single model, either 16mm or 
35mm <4«> 


Also Bell & Howell 8mm, 16mm and 
35mm Hot Splicers and B & H Labora¬ 
tory model Foot Splicer. 


16mm or 35mm model! 
for perforated film. 


9.5mm Lenses in 16mm C mount. 18.5mm (extreme wide angle-flat field) 
Lenses available in mounts for all 35 mm Motion Picture Cameras. 
PHOTO RESEARCH Color Temperature Meters. ^Electric Footage Timers 
Neumade and Hollywood Film Company cutting room equipment. 
Griswold & B.&H. Hot Splicers. * DOLLIES—Bardwell-McAlister, Mole 
Richardson, Century and Colortran Lighting Equipment. 
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LABORATORY 

SERVICE 


OUR GOAL: 

To bring to the 
screen in flaw¬ 
less manner, 
the skill and 
artistry of the 
cinematographer 
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lead what cameraman Michael 
ilifka says about the new Follow 
: ocus Attachment— only mech- 
inism designed for Mitchell 
Cameras which couples the 
inder directly to the lens.... 


We are shooting with parallax follow focus 
Unit No. 3. Most of the work is play-backs in interiors 
and exteriors, and this new parallax with an NC camera is 
paying off in many ways. Production hours are saved 
because of the rapidity of movement with the light-weight 
NC, yet there is no fuss or bother when lining up dolly 
shots. Of particular note is the simplicity and speed 
with which the lens gear Is locked and disengaged to 
rotate lenses. In rapid dolly shots, while zooming away 
from an insert, with this NC follow focus unit for the 
first time we have the proper gear speed ratio with a 
simple turn of the hand. The follow focus control knob, 
with its plastic footage dial on which lens footage cali¬ 
brations can be transferred, is very conveniently located 
where it can be seen and controlled from any position when 
following focus on dollies. The dovetail adaptor Is an 
excellent Idea as it makes reloading a pleasure but still 
keeps the finder attached to the camera. The simple design 
of the unit for mounting and the cam roller releasing knob 
is first class in that it in no way hampers or interferes 
with camera operation. 


The Follow Focus Attachment shown 
assembled here is easily installed and readily 
removed. Follow focusing control is quickly 
and smoothly accomplished through the use of 
the single follow focus control knob. 

This long-awaited Follow Focus Attachment 
permits NC, Standard and 16mm Mitchell 
Cameras to be used for action shots moving 
toward or away from the camera. It assures full 
control of picture framing and lens focusing— 
particularly at close, critical ranges. Light¬ 
weight, the Attachment does not interfere with 
the use of any standard accessories and is sup¬ 
plied complete with bracket for mounting the 
matte box. Two models are available: 1, for use 
with the 16mm Professional, and 2, for use with 
the 35mm Sound Model (NC) and Standard 
Cameras. Write today for complete literature 
and prices. 


H6w! FOLLOW FOCUS ATTACHMENT for Mitchell Cameras 
0X10 liaxid control of both Picture Framing and Lens Focusing 


Llichael Slifka, member of International 
Photographers of the Motion Picture Indus- 
u*y, Local 644, shown with his Follow Focus 
Equipped Mitchell 35mm NC Camera. 




CORPORATION 
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666 West Harvard Street • Glendale 4, Calif. • Cable Address: "MITCAMCO 
85% of the professional motion pictures shown throughout the world are filmed with a Mitchell 














Bulletin 



/Impossible 
, ^distances 

become 


Prlmar Reflex Photo 
^normal 105 mm. lens 


close-ups 



Primar Reflex Photo 
Astro 640 mm. lens 
taken simultaneously 
byHans Namuth 


LONG DISTANCE LENSES 


FOCAL LENGTHS TO 1000 mm.! 

Used by the world’s foremost explorers, 
scientists and news services, Astro lenses 
have been making photographic history all 
over the globe. Special formulas have pro¬ 
duced resolving powers up to 100 lines to the 
mm.! And these superb lenses are fast 
enough for action color work —focal lengths 
from 300 to 800 mm. rated at F/5, the giant 
1000 mm. (40 in.) at F/6.3. 


FOR STILL CAMERAS Leica, Exakta, 

Primar-Reflex, Master Reflex, 
Hasselblad, Praktica, Contax-S 

FOR MOVIE CAMERAS 16 & 35 mm. 

Bolex, Mitchell, Eyemo, Debrie, A 
Askania, E.K., Arriflex, etc. 

DUAL PURPOSE 
MOUNTS allow 

interchangi 
movie and 
still. 



SUPER SPEED 
TELEPHOTOS 

5 in. F/2.3 

6 in. F/2.3 
6 in. F/1.8 


NEW! 12-inch F/3.5 Astro in mounts for all 
movie and still cameras. NEW GAUSS TACHARS 
—focal lengths 25-32-40-50-75-100 mm.; all F/2, 
in mounts for practically all 16 and 35 mm. pro¬ 
fessional and amateur cine cameras. 

Write for brochure and prices 

ERCONA CAMERA CORP. 

DEPT. A-26 527 FIFTH AVE., NEW YORK 17, N. Y. 


^JJ'olly.wgocl 


Board 
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Arthur Miller 


Arthur C. Miller, American Society of 
Cinematographers’ president, who long 
has been active in the welfare of cam¬ 
eramen members 
of Local 659, 

I.A.T.S.E., on the 
west coast, will at¬ 
tend the I.A.T.S.E. 
convention this 
month in Cincinat- 
ti, Ohio, as an offi¬ 
cial Union repre¬ 
sentative. 

Prior to his de¬ 
parture he will meet with an A.S.C. 
committee to formulate plans for the 
Society’s forthcoming fall function— 
the Annual Ladies’ Night Dinner and 
Dance, to be held in Hollywood in 
September. 

★ 

American Society of Cinematogra¬ 
phers’ members were hosted by the 
Society of Television Engineers at 
CBS’ new studio in Hollywood last 
month where discussion on the lighting 
quality of TV films necessary for good 
transmission was continued from a 
previous SMPTE meeting held the 
month before. 

Here, with the aid of slides, film and 
TV screens, the engineers showed the 
results that come through on home re¬ 
ceivers with films of various densities 
and contrast. 

The meeting was the third in a con¬ 
tinuing study, by cinematographers en¬ 
gaged in TV film production, of the 
mehods for lighting and photographing 
TV films that will produce prints most 
compatible with TV’s existing trans¬ 
mission systems. 

★ 

Nick Musuraca, ASC, is again behind 
the camera shooting Gross-Krasne’s 
“The Lone Wolf” series of TV films at 
California studios in Hollywood. He 
had been bedded for four weeks with 
a virus infection. 


Ellsworth Fredericks, who directs the 
photography of “The Dennis Day 
Show” series of TV films for Denmac 
Productions in Hollywood, has been 
admitted to membership in the Amer¬ 
ican Society of Cinematographers. 

★ 

Ellis Carter, ASC, arrived in Germany 
late last month where he now is direct¬ 
ing the photography of “The River 


Changes” for Warner Brothers. Pre¬ 
viously, he completed shooting “Police 
Story” for Allied Artists. 

★ 

Hal Mohr, ASC, following a brief va¬ 
cation in Hawaii, will direct the pho¬ 
tography of the new Donald O’Connor 
TV film show. Present schedule calls 
for production of 19 half-hour shows 
at General Service studios. 


Virgil Miller, ASC, who directed the 
photography of Hall Bartlett’s “Nava¬ 
jo” and “Crazylegs,” is currently film¬ 
ing a third for Bartlett, a prison story 
at Chino, Calif., titled “Unchained.” 


Jack Russell, ASC, has been borrowed 
from Republic Pictures by Guild Films 
to shoot the new series of “Joe Pa- 
looka” TV films starring Joe Kirkwood 
and Kathy Downs. 

★ 

Robert Surtees, ASC, is probably 
thankful to MGM for those many 
assignments in Africa (“King Solo¬ 
mon’s Mines,” 
“Mogambo,”) be¬ 
cause of the cli¬ 
matic conditioning 
they gave him. 
Now he’s in No¬ 
gales, Arizona, 
shooting Rodgers 
&Hammerstin e’s 
“Oklahoma,” first 
Todd-AO produc¬ 
tion, in a climate 
far hotter than Af- 



mm 

Robert Surtees 


rica’s—reportedly 115 degrees daily 
daytime temperatures. 

Surtees recently completed extensive 
pre-production tests at MGM with the 
company’s Todd-AO wide-film cameras. 
Location shooting will include large 
scale dance numbers staged out-of- 
doors in fields that were specially 
planted in wheat and corn early this 
year. Far in the background, of course, 
are beautiful scenic vistas appropriate 
to the story. 

★ 

George Sidney, MGM director and 
president of the Screen Directors Guild, 
has been awarded the honorary degree 
of Doctor of Science by Hahnemann 
Medical College and Hospital of Phila¬ 
delphia in recognition of his technical 
(Continued on Page 418) 
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for complete information, visit Telefilm Studios, 
or write for a descriptive brochure. 


iTUDIOS 


estab. 1938 


you've been waiting for 


CALIF. 


clear, 
alive! 


“Life-like color,” the ultimate 
in the reproduction of color film, is now available 
to all producers of 16mm motion pictures. 

Now you can have your exposed film duplicated 
with perfect blending and balancing of tones. 

Your release prints will have a sensitive living 
quality... surpassing anything you have ever seen 
in clarity. 

This is "Life-Like Color" the result of fifteen 
years of exhaustive research by the country's 
outstanding color engineers and technicians. It is now 
available to you exclusively through the 
laboratories of Telefilm Studios. 

With "Life-Like Color" Telefilm Studios again 
contributes to its primary objective... to help 
the 16mm producer make better motion pictures. 
Telefilm’s modern facilities arid equipment for 
color printing... high fidelity sound recording (your 
choice of optical or electronic sound printing) ... 
editing... titling... special effects... and the 
skill and the know-how of the finest technicians in 
the industry are at your command. 


60 3 9 HOLLYWOOD BLVD. • HOLLYWOOD, 


telephone HOllywood 9-7205 












. . . in equipme 



CAMERA CRADLE HEADS 

Easier, smoother panning and tilting 
of television cameras is made possible 
with two new cradle heads introduced 
recently by Houston-Fearless Corp., 
11809 W. Olympic Blvd., Los Angeles 
64, Calif. 

Positive balance of camera in every 
position is achieved; cradle rotates 
around center of gravity, maintaining 
absolute balance at all times. In tilting, 
cradle head rides on 4 phenolic-cov¬ 
ered ball bearings in base, giving un¬ 
usually smooth, steady and silent 
movement. Degree of tilt ranges from 
30° down to 30° up. Adjustable tilt 
drag is provided. Panning is equally 
smooth; vertical load is carried on ball 
bearings. Drag adjustment is provided. 
Brakes on both pan and tilt action 
lock camera in fixed position. 

Balancing camera, when extra long 
lenses and other accessories are added, 
is accomplished simply by moving top 
camera plate forward or back with 
lead screw. 

One model is designed for mono¬ 
chrome TV cameras; the other for 
RCA color TV cameras. Both heads 
will fit all standard tripods, pedestals, 
dollies, cranes or hi-hats. 


ZEISS LENS SERVICE 

Offering service to all Zeiss lens 
owners on West Coast is Romle-Walsh 
Co., 520 W. 7th St., Los Angeles. Fac- 



t, accessories, service 

tory-trained personnel are able to in¬ 
strument check lenses, flashguns, shut¬ 
ter timing, etc. 


TRIPOD DOLLY 

A collapsible, three-wheel tripod 
dolly designed especially for easy mo¬ 
bility of cameras on location or in the 
studio is offered by Kadisch Camera 
and Sound Engineering Co., 500 W. 
52nd St., New York 19, N. Y. 

Special features include unique cas¬ 
ter locking system that permits setting 
two or all three wheels in a parallel 
position for straight line dolly shots; 
screw-clamps for securing tripod leg 



tips to dolly; and ability to fold into a 
compact, easy-to-carry unit 23 inches 
in length. Net weight is only 14 lbs. 

For literature and prices, write 
manufacturer and mention American 
Cinematographer. 



SLATE AND CLAPSTICKS 

Priced below $10.00 is a new and 
efficient slate and clapsticks combina¬ 
tion for film producers which is avail¬ 
able from Florman & Babb, 70 W 7 . 45th 
St., New York 36, N. Y. 

Featuring a special finish, lettering is 
permanently silk-screened on durable 


Masonite. Overall size is 11" x 14". 
Supply of chalk is included with slate. 


GUNSTOCK CAMERA MOUNT 

Designed for steadier operation of 
hand-held 8mm and 16mm cameras in 
shooting rapidly moving subjects is the 
Cam-Stock camera mount pictured 



above. Made from a single piece of 
hardwood, it features a hollow com¬ 
partment for film and accessories stor¬ 
age. Price is $9.95 postpaid. Manufac¬ 
turer is Medina Industries, Medina, 
Texas. 


HIGH-SPEED PROCESSOR 

A portable, high-speed, high tem¬ 
perature 16mm film processor for re¬ 
versal, negative or positive with a 
speed capacity up to 115 ft. per min¬ 
ute is announced by Hills Mfg. Co., 
Lansdale, Pa. 

Pictured is company’s Filmatic Mod¬ 



el 16-HT which, where films such as 
DuPont’s 930 or 931 are used, will 
effect processing and drying of first 
scenes and have them rewinding in a 
period of 2*4 minutes. 

Features include 1200 ft. capacity, 
built-in replenishing system, daylight 
operation, sprocket film drive and 
automatic temperature controls. end 


376 


American Cinematographer, 


August, 1954 


























COLOR-CORRECT 

RELEASE 


PRINTING 


* 


from separate 


track and picture masters incorporating 
“A” and “B” effects 



*Reg. U.S. Patent Office 


% Color Duplicating Stock furnished at cost if payment 
accompanies order — $.058 per foot. 

0 We will mount all prints on your reels and cans at no extra 
charge — and pack for shipping anywhere in the world. 

^ Delivery to meet your schedules. 


byron 


Studios and Laboratory 


1226 Wisconsin Avenue, N.W., Washington 7, D.C. DUpont 7-1800 
550 Fifth Avenue, New York 36, N.Y. Circle 5-8188 


PRACTICALLY EVERY 16MM FILM PRODUCER IN THE WESTERN HEMISPHERE IS A CLIENT OF BYRON 









ONE CAMERA 

16mm or 35mm 

in 10 SECONDS! 

Camerette<635 

Reflex Motion Picture Camera 

The perfect camera for the motion picture film 

maker working in both 16mm or 35mm color 

or black and white. 

LOOK AT THESE ADVANTAGES— 

• The same lenses, same motor drives, same 
sound blimp and accessory equipment used 
for both 1 6mm or 35mm — to convert simply 
change the magazine. 

• Precise rugged movement 

• Reflex viewing 

• 200 degree adjustable shutter 

• Divergent three lens turret 

• Automatic film gate 400' magazines 16 or 
35mm — the 16mm magazine will accom¬ 
modate daylight spools as well as standard 
core load. 

• Light weight — only 14 pounds with 3 
lenses, 400' magazine, and 6/8 volt motor. 

Write for brochure 



patents coutant-mathot 


Manufactured by Ets. Cine. Eclair, Paris 



Booklets Catalogs Brochures 

available from equipment manufacturers 


Film Lab Rates 

A 16-page illustrated brochure illus¬ 
trating and describing the company’s 
complete 16mm motion picture labora¬ 
tory and its many varied services, and 
a file folder containing price lists of 
all services offered are available to 
those in the 16mm motion picture in¬ 
dustry from Byron Studios and Lab¬ 
oratory, 1226 Wisconsin Ave., Wash¬ 
ington 7, D. C. 


G-E Photolamp Data 

Users of photoflood lamps will want 
a copy of the informative booklet titled 
“G-E” Photolamp Data” issued by 
General Electric Company, Lamp Di¬ 
vision, Nela Park, Cleveland 12, Ohio. 

In addition to the descriptive data 
on G-E photolamps, exposure figures 
and movie making tips, the booklet 
also includes information and tech¬ 
nical data on photoflash lamps and 
other types of lamps for motion pic¬ 
ture illumination. 


Editing and Film Equip. Catalog 

A 36-page illustrated catalog of all 
the film editing, storage and shipping 
equipment and accessories manufac¬ 
tured or distributed by Neumade Prod¬ 
ucts Corp., may be had by writing 
the companv at 330 West 42nd St., 
New York 36, N. Y. 

Company is said to be largest manu¬ 
facturer of equipment of this kind. 


Photography Study 

“Photography for a Profitable Ca¬ 
reer” is title of new 36 page illustrated 
booklet available from New York In¬ 
stitute of Photography, which offers 
students of photography interesting 
resident or home study courses in both 
still and motion picture photography. 
Supplementary data which is included 
with booklet gives full information on 
the courses offered, costs of same, and 
terms on which they may be had. 
Write the company at 10 West 33rd 
St., New York 1, N. Y. 


Projection Data 

“Secrets of Good Color Projection” 
is title of interesting 12-page booklet 
published by Radiant Manufacturing 
Company. It explains the importance 


of proper exposure in filming in order 
to obtain color pictures which will 
screen well. It explains the importance 
of a top quality screen in order to 
secure the maximum results in color 
film projection. 

There are several charts which will 
aid the film-maker-projectionist in de¬ 
termining quickly the proper screen 
width for movies or slides for a given 
distance and other information. 

Copies may be had free by writing 
to the company at 1201 S. Talman 
Ave., Chicago 1, Ill., Att’n: Public 
Relations Dept. 


Arri Equipment 

The complete Arri line of photo¬ 
graphic and laboratory equipment 
manufactured by Arnold & Richter, 
Germany, and distributed in U.S. by 
Kling Photo Corp., is illustrated and 
described in a comprehensive 84 page 
brochure now available from Kling. 

Equipment includes film developing 
machines, film printers, tape recorders, 
set lighting equipment, film editing 
equipment, and the Arriflex cameras. 

Copies are available to those in the 
industry making request on their busi¬ 
ness letterhead to Kling Photo Corp., 
235 Fourth Ave., New York 3, N. Y. 


Color Photography 

“Color Photography Made Easy” is 
title of 96 page booklet published by 
Ansco, Binghamton, New York. It 
deals with the use and processing of 
Ansco Color film and Ansco Color 
Printon, and the exposure of Ansco 
color in motion picture photography. 
Price of booklet is 50 cents. Copies 
may be had from most camera stores 
or direct from Ansco. 


Trick Filming 

“Tips on Movie Making Tricks” is 
title of one of the newest “Tips” book¬ 
lets published by Bell & Howell Com¬ 
pany, 7100 McCormick Road, Chicago 
45. 111. 

Written for the amateur movie 
maker, it illustrates and describes how 
to make reverse motion trick shots, 
stop motion magic, ghost effects, dis¬ 
tortion shots and time lapse photo- 
fraphy. Every cine filmer can learn a 
lot from its 24 pages. Copies, which 
sell for 5^, are available at camera 
stores or from Bell & Howell Co. direct. 
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reflex viewing 


40° to 200° adjustable shutter 


lightweight —14 lbs. 


for descriptive brochure write U.S. representative 

Bonjamin Berg Agency, 1410 No. Van Ness Avenue, Hollywood 28, Calif, 
in Canada: B.O.P. Co. Ltd., 455 Craig Street West, Montreal, P.Q. 


lOO'to 400 7 magazine 


camerette 

patents Coutant-Mathot 
manufactured by Eclair, Paris 


35 and 16/35 mm 


dovetail mounting 


divergent turret 


instantaneous loading 





letters 



= New 35 mm Model 2A = 

= With 180° Shutter = 


1 A TRULY GREAT, ^ 
1 CAMERA 1 


= for TV, Newsreel 
EE and commercial 



—— For tough and trying assign- 

ments, ARRIFLEX 35 is in a ~ 
^z class by itself. Reflex focusing =z 
iEE through photographing lens ~ 
zn while camera is operating— ^z 
=: this is just one outstanding ~ 
= ARRIFLEX feature. = 

1= Equipped with bright, right- EE 
= side-up image finder, 6 V 2 x = 
EE magnification. Solves all par- = 
= allax problems. 3 lens turret. = 
EE Variable speed motor built = 
zz: into handle operates from ^z 
= lightweight battery. Tachom- ■= 
EE eter registering from 0 to 50 EE 
^z frames per second. Compact, 

= lightweight for either tripod EE 

— or hand-held filming. Takes ^ 

~ 200 ' or 400' magazine. Write EE 
EE for free folder. EE 

— Blimp now available. = 


— 16 mm ARRIFLEX also available.— 



Paging Jim Blue 

Would you please assist me in con¬ 
tacting Jim Blue, whose achievement in 
producing “Hamlet” in 8mm was de¬ 
scribed in your April, 1954, issue. 

In the article, it was stated that 
Blue’s B&H 8mm “Sportster” camera 
was equipped with a built-in back- 
wind. 

I have a Keystone A-12 16mm cam¬ 
era that I would like fitted with a simi¬ 
lar attachment; thought Mr. Blue 
could tell me where I could have it 
done. 

Richard De Muyack, 
Rock Island, Ill. 
• Mr . Blue s address is going to you 
by letter .— ED. 


Reprint Request 

In the June issue of your interesting 
magazine we have seen with much in¬ 
terest the pictures accompanying the 
article entitled “Hollywood’s Greatest 
Underwater Venture.” We would like 
to reprint this article together with the 
photos, giving your publication due 
credit, of course. 

Raymond A. Bech, 
L’lllustre, 
Lausanne, Switzerland. 
• We are glad to grant you permission 
to reprint the article. The original 
photos, however, are unavailable. We 
believe duplicates may be had from 
Walt Disney Productions and are refer¬ 
ring your request to them. — ED. 


Please rush to me (if available) the 
12 cuts used in illustrating the yarn 
“Hollywood’s Greatest Underwater 
Venture.” Nice graphic splash, beau- 
coup dress-up—just with captions and 
even without copy! 

Jim Finn, 
International Projectionist, 
New York, N. Y. 


Song From Singer 

I work with a 70-DL and a tape 
recorder plus a Bell & Howell “202” 
magnetic recorder-projector. Here’s 
hoping I can find a little more in 
American Cinematographer from now 


on about 16mm sound film making to 
help me along. 

Joseph Singer, 
Milwaukee, Wise. 
• We hope to have a very interesting 
article for you in our September issue. 

—ED. 


Article Suggestions 

Any chance of a series of articles on 
the amateur level abridged from the 
text of ‘Principles of Color Photog¬ 
raphy’? Articles emphasizing the basic 
differences between Eastman, Ansco, 
and Agfa color film processes? Also an 
article on amateur processing of color 
film? 

Hope to see more in future issues of 
AC on 3-D. Warner Brothers’ latest 
(and last?) was technically perfect but 
Universal’s “Creature From the Black 
Lagoon” in 3-D was not so good. 
Shown here in single-strip 3-D system 
called Pola-Lite, it was hard to view; 
the right and left images were far from 
steady. So I ask, “What is Pola Lite? 
Did I miss your article on it? And last: 
I hope to see more on R. V. Bernier’s 
‘Naturama.’ 

Jack Kane, 
Pittsburgh, Penna. 
• We’re giving your suggestion for 
article series to our Editorial Board for 
consideration. The poor showing made 
by the Pola-Lite process which you saw 
was probably due to poor projection, 
which is usually at the root of most of 
the unsatisfactory screenings in 3-D. 
No, we did not publish an article on 
this system. — ED. 


Wants Interlock Plans 

I have a problem. I would like to 
interlock a 16mm projector with an 
8mm projector to make an optical 
printer. Do you know of an article or 
any book on this subject which would 
give me instructions on how to make 
the necessary mechanical interlock be¬ 
tween the projectors? 

Sam Sancenito, 
Passaic, New Jersey. 
• With the hope that one of our read¬ 
ers may be able to supply the informa¬ 
tion you want, we are publishing your 
letter herewith. — ED. 
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ARRIFLEX 16 



^he sensational 


ARRIFLEX 16 


MIRROR The most excitir 

W SHUTTER of th em all : f or 
... ham '"g and critic 
1 klng ^s. even du 
-‘ on ground gl ass is 

op, magnified 10 x 

1 system. No p ara i 


focus, through the L - 
actual shooting. l mage f . 

"SZ ted ” dright ^ 

a highly corrected optical 
no need for accessory finders.”. Pa 

Registration Found only j n camei 

PIN for $3000 or more, 
during exposure wj! y * ngages and I 


MOTOR DRIVE Wlnd 3 

DIVERGENT Accommot 
3 -UNS TURRET U Smrn e 

mechanical or ontfJ-H!^ Simu 


235 Fourth Ave., New York 3, N. Y. • DRamercy 5-1120 
7303 Melrose Ave., Hollywood 46, Calif. • WYoming 9026 


The Arriflex 16 is the most 
advanced camera in the 16mm 
field. No comparison can be 
made with any existing 
equipment. It is in a class by 
itself... unique for its features, 
and outstanding for its 
workmanship. 


FOOTAGE & FRAME COUNTERS - for for- FILM CAPACITY - 50 and 100-foot stand- 
ward and reverse action. ard daylight spools. 


TACHOMETER-indicates speeds from 1 
to 50 frames-per-second. 

CONTOUR GRIP-provides a natural and 
firm grip for handheld shooting. 

DETACHABLE NECKSTRAP-for handheld 
filming. 


400-F00T MAGAZINE-accommodates Ex¬ 
ternal Film Magazine. (This accessory 
will be available at a later date.) 

DETACHABLE MATTE BOX-FILTER HOLDER 

-has stationary and rotating filter stages 
for color filters, polarizing filters, fades, 
dissolves, and other effects. 


LIGHTWEIGHT-camera with Matte Box SINGLE SPROCKET DRIVE-for either 
weighs only lVz pounds. silent or sound-perforated film. 


The Only 16mm Camera with 
mirror REFLEX SHUTTER 

for Continuous Thru-the-Lens 
Focusing and Viewing. 


OTHER ARRIFLEX PROFESSIONAL FEATURES 










BEHIND THE SCENES. 




THE “NATIONAL” CARBON ARC... NOTHING BRIGHTER UNDER THE SUN 


The term "National" is a registered trade-mark of Union Carbide and Carbon Corporation 

NATIONAL CARBON COMPANY 

A Division of Union Carbide and Carbon Corporation, 30 East 42nd Street , New York 17, New York 
District Sales Offices: Atlanta, Chicago, Dallas, Kansas City, New York, Pittsburgh, San Francisco 
IN CANADA: Union Carbide Canada Limited, Toronto 


THE BRILLIANCE AND TRUE COLOR. 

of "national? arcs in rear 

PROCESS PROJECTION ADJUST 
PERFECTLY TO FOREGROUND SET 
LIGHTING...PERMIT AUTHENTIC/ 

| FAR-RANGING PRODUCTION 
£t* LOCALES WITH i 

■|j‘ v STAY-AT-HOME // ECONOMY I 


vnaK&oo FOR PROCESS PROJECTION, 

BROAD SET COVERAGE/ DEEP PENETRATION, CRISP SHADOWS 
AND HIGH BRILLIANCE WITH LEAST HEAT, IMPROVED "NATIONAL? 
CARBONS CONTINUE ID LEAD ALL OTHER TYPES OF STUDIO LIGHTING. 




















MOTION PICTURE & TV EQUIPMENT 


A DEPENDABLE NAME IN 


PRODUCTS 


CAMART 


STUDIO OR LOCATION 


SALES * SERVICE • RENTALS 


Camart TV Mike Boom 

* FOR STUDIO OR LOCATION 

* Lightweight and practical mike boom for 
sound production or television studio use. 

^ 13' boom arm with counter balance weight 
and steel stress wire support. 

Rear rotating handle for directional mike 

* control. Rugged hinged center joint and 
lock for folding boom, complete with pan 

* and tilt locks. 

Sturdy stand support will rise to 8 feet. 

^ Ball-bearing rubber tired wheels for smooth 

silent movement. Total weight 75 pounds. May be disassembled to fit I 
in your car. Boom arm folds to 6 V 2 feet, stand folds to 4 feet, entire 

* operation requires only a very few minutes for breakdown or set-up on 
location. Price: $297.50. 

4 * | 


THE 

CAMART 

Film-A-Tronic 


16mm 


DEVELOPING 


MACHINE 

Practical-Economical! 
Positive & Negative! 

No Installation— 

No Supervision! 
Nothing Extra to buy 
later! 

Includes: 

Heavy duty variable 
speed motor, drain 
pump, stainless steel 
tanks, dry box. 

Send for descriptive 
literature. 


$1,795.00 

FOB, New York 


PR0D.N0. 


DIRECTOR 


CAMERA 


SOUND SCENE 


TAKE 


Tighfwind Adapter 

The CAMART Tight wind adapter for 
Neumade and Moviola rewinds enables 
the speedy rewinding of film on cores 
without using reels or flanges. For 16mm 
or 35mm, complete with core adapter. 

$24.00 


DATE 


Slate and Clapstick 


Where speed is essential, cameramen prefer the 
CAMART slate and clapstick, with silk-screen processed 
characters on special slate finish, for all professional 
production. 

$11.75 


Camart Triangle 


SPECIAL SERVICES 

AUTHORIZED BAUSCH & LOMB 
BALTAR LENS AGENCY. 
FACTORY APPROVED SERVICE & REPAIR 
OF BELL & HOWELL EQUIPMENT. 
BALTAR LENSES MOUNTED FOR ALL 
16-35mm CAMERAS. 


^ Heavy duty, sturdy clamps, exclu¬ 
sive Camart keystone feature prevents 
legs pulling away from center. Cali- 
* brated legs for accurate placement. 

$29.50 


the c Amtfifl • mflflT inc. 





























INDUSTRY NEWS 


Simple Addition of 

Sound Printing Head 

Increases Output Over 30% 



35mm-16mm Sound Printing Head, 
designed for your model “D” or 
“J" contact printer. Convert your 
single-head printer now into a 
double-head printer for high pro¬ 
duction output. 

Literature On Request 


[motion picture printing EQUIPMENT CO. 

Mfrt of Motion Picture ond Micro Film Printers 

8136 NORTH LAWNDALE AVENUE • SKOKIE. ILLINOIS 



Synchronous Motor Drive for 

16mm Projectors 


Especially designed to drive all Bell & Howelll 
and Ampro 16mm projectors at synchronous 
speed. 

The synchronous motor drive can be instantly 
attached to projector and taken off at any 
time. No special technical knowledge re¬ 
quired for installation and mounting. 

The synchronous motor drive is complete with 
base-plate, Cannon plug for cable and power 
switch, and a set of reduction gears. 

Write for more details and prices 

NOTE: When ordering please give correct firm and 
model of projector. 

ONE YEAR GUARANTEE! 

Immediate Delivery 

Available at leading dealers, or direct. 

KADISCH 

CAMERA AND SOUND ENGINEERING CO. 

500 West 52nd St., New York 19, N.Y. 

PLaza 7-3511 

DESIGNERS AND MANUFACTURERS OF 
MOTION PICTURE—TV EQUIPMENT 


The Technicolor selsyn-motor-driven 
follow-focus device has been adapted 
to the new Bausch & Lomb Cinema- 
Scope lens by J. P. Van Wormer of 
20th Century-Fox camera department. 

The simplicity and improved results 
achieved by selsyn systems have been 
proved by Technicolor and the system 
is now standard equipment on all of 
their cameras. Now the focusing prob¬ 
lems which arose because of the revolu¬ 
tions necessary to change focus with 
a CinemaScope lens, have been over¬ 
come by Fox engineers through the 
adaptation of the selsyn device. 

★ 

“TV Handbook For Motor Clubs” 

is title of an interesting publication 
recently issued by the American Auto¬ 
mobile Association which contains a 
great deal of helpful information for 
the independent producer of television 
films. 

Written primarily as an aid to the 
small and independent automobile club 
or association as a guide in producing 
and using TV films for promotion, 
the text describes how such films can 
be put to work to benefit the clubs, 
and there are detailed explanations of 
the various types of promotional and 
advertising TV films such as spot an¬ 
nouncements, participation programs, 
etc. 

For the small group with limited 
resources, it tells what equipment is 
necessary to make TV spot films and 
then outlines simple film making pro¬ 
cedures. 

According to American Automobile 
Assn., copies of the handbook are 
available to readers of American Cine¬ 
matographer without cost. “With an 
increasing number of AAA motor clubs 
making their own motion pictures for 
television use.” the company says, “the 
handbook suggests certain standards 
and procedures which we hope will 
be helpful.” 

For your copy, write Mr. Edgar 
Parsons, Dept, of Public Relations, 
American Automobile Assn., 1712 G 
Street, N. W., Washington 6, D. C. 

★ 

John G. Capstaff, the Eastman Kodak 
scientist who in 1914 improved the 
photographic reversal process and 
made possible inexpensive home mov¬ 
ies, retired July 1st after 42 years with 
the company. 


A prolific inventor, with more than 
sixty-odd patents to his credit. Cap- 
staff worked on optical filters, photo¬ 
graphic solutions, special instruments 
and equipment, processing systems, 
and color photography. 

His research played an important 
part in the development of the lentic¬ 
ular process of color photography on 
16mm film placed on the market in 
1928 by Eastman. This was the orig¬ 
inal Kodacolor film which brought 
color to amateur motion pictures for 
the first time. 

For his key inventions, which formed 
the basis of amateur movies, Capstaff 
received a Modern Pioneers Award of 
the National Association of Mfgrs. in 
1940. He was a familiar figure at 
meetings of the American Society of 
Cinematographers where he was a 
frequent honored guest. 

★ 

Three of the first Bell & Howell 16mm 
CinemaScope lenses to come off the 
assembly line were delivered to Walt 
Disney Studios in Burbank. They were 
mounted on 16mm Arriflex cameras 
for use by cameramen in the field 
shooting footage for forthcoming Walt 
Disney short subjects to be released 
in 35mm CinemaScope. 

One of the C-Scope-lensed cameras 
was used by a Disney cameraman, dur¬ 
ing the shooting of “20,000 Leagues 
Under the Sea,” to make a complete 
record in 16mm color and Cinema¬ 
Scope of the shooting of the Jules 
Verne story. The film is to be used in 
exploiting “20,000 Leagues” on TV 
and also in schools and colleges. 

★ 

A ten-fold increase in the light out¬ 
put of Bell & Howell’s Design 5205 
film printer will speed the production 
of 16mm and 35mm prints. It will also 
afford more uniform light. 

A new super high-intensity lamp is 
responsible for increasing the light at 
the printing aperture from 20.2 to 215 
foot candles. The company claims this 
is ten times as much light as is pro¬ 
vided by any other existing 300-watt 
printer. 

Other improvements in the printer 
include a new dowser shutter, which 
allows lamp to be preheated to the de¬ 
sired color temperature, and an air 
duct frame to hold filters in slots sur¬ 
rounded by air streams. 
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Indispensable 
for production 
control in 
motion picture 
studios and 
processing 
laboratories 


PORTABLE SYNC 

MAGNETIC 

RECORDER 

Takes 17 V 2 mm Film 



Used by major studios in Hollywood, New York, Europe. Main 
sprocket driven by synchronous motor at 90' per min. Silent tight- 
winds for smooth delivery and take-up. Instant "Start", "Stop’’ 
and "Reverse" with film threaded. 4" VU meter. High and Low 
pass filters. Has pre-amplifier; amplifies for recording; bias and 
erase; playback; and monitoring. Power supply,- 8” PM monitor 
speaker. Response: Hh 1 % db. 50 to 10 kc. 3 heads with azimuth 
adjustment, special erase, record and playback mounted on one 
shielded plate. Complete in one 50 lb. case, 60 cycle 1 10V single 
phase. $1,550 

50 cycle 110V single phase, $1575. 50 cycle 220V single or 3 phase, $1600 

S.O.S. carries a complete line of Kinevox Products. 


PHOTOVOLT 

SOUND-TRACK DENSITOMETER 

For the accurate measuring of sound-track density on 35mm or 
1 6mm and evaluating sensitometric step-tablets. Suitable for general 
black-&-white, also color densitometry. Built-in electronic spot- 
photometer can be used separately for light measurements of high 
sensitivity in motion picture work. Remarkably versatile, does many 
other jobs. No particular skill required. Sturdily built, compact, 
lightweight and portable. 

Sound-Track Densitometer comprising 

Track Density Unit and Spot-Photometer ^ JH[ 

for 100-1 25V, 60 cycle AC. $445 

Sound-Track Density Unit only, including TI I ft ■■ I L I 

|he Une-otop Source Ui Supply 

Electronic Spot-Photometer only, for 100- BBSS ^ 

125V, 60 cycle AC. $220 

Here, under one roof, an entire building 
devoted to practically every conceivable 
need of film production equipment . . . in¬ 
cluding processing, recording and editing of 
motion picture films —a stock more varied, 
more complete than any in the industry. 

S.O.S. CINEMA SUPPLY COBP. 

602 WEST 52nd ST., NEW YORK 19, N.Y. Phone: Flam 7-0440 Cable: S0S0UND 




A.C.E. 

35mm ROTARY 
VIEWER 

with New Image Erector 

Famous for its performance and durability! 


Acclaimed by directors, editors, animators, cutters, lab. technicians, 
inspectors, spotters, etc. Films clearly viewed while in motion, 
forward or backward. No pads, gates or other pressure mediums 
to cause scratches or abrasions. Single frames may be inspected 
without heating the film. Optically perfect magnifier assures sharp, 
undistorted view of entire picture area. No intermittent or oscillating 
parts—no film slap or mechanical noise—no complicated film thread¬ 
ing—no snapping or breaking of film—nothing to woar out or 
cause trouble. . $159.50 

A.C.E. Footage and Frame Counter. $64.90 

A.C.E. Image Erector. 27.00 


TELEFUNKEN 
Mighty Midget Model 201M 
CONDENSER MICROPHONE 

Nothing like it on the market! 

Ideal for TV, broadcasting, film recording, etc. 

Takes place of 5 or 6 ordinary microphones. Easily 
switched from non-directional to cardioid. Extremely 
smooth response and wide range in the cardioid pattern. 

This, plus its slight rise in upper range when used as 
non-directional, make Telefunken the world’s most ad¬ 
vanced transducer. Immune to temperature or humidity 
changes. Response: + 4 db 30-16,000 cps. Output: 30/50; 
200/250 ohms, balanced. Size 7 5 / 8 ” x Weighs only 4 ozs. 

Includes portable power supply unit, cable and plugs. $490 

These users prove Telefunken’s ultra-fine quality: 



RCA Victor 
Reeves Sound Studios 
Capitol Records 
Columbia Records 
Decca Recording 


Cinerama, Inc. 

Gotham Recording Corp. 
Warner Bros., Hollywood 
Metro Goldwyn Mayer, 
Hollywood 
Hotel Statter 


WMGM Recording 
Studio 

Bob Fine Recording 
J. A. Maurer 
20th Century-Fox 
Ampex Corp. 
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SOUND SYSTEM 


SYNCHRONOUS 
B§> FILM RECORDER 


Turn's a woAoa.. 


why Magnasync enjoys 
continued worldwide leadership... 

QUALITY. •. ECONOMY.. .INTEGRITY 


Air 

Univerd 
Navd 
Ras 
Protesi 

Folo\^^Hff^nWjofograplii<: Technicians Pr 
W T S P — Florida Southern Pacific Railroad 11 
Tele-Filmica MaxoJ, S.A., Havana Sotilherillj 
Ford Foundation Twentieth Century-Fox, Inc. I 
University of Wisconsin Gospel Films, Inf 
National Film Hoard of Canada Cine AssociatJl 
R.K.O. Radio Pictures, Inc. Pacific Picture! 

Gil Allan Bros., Inc. U.S. Air Forces Wcstingho| 

Iowa Conservation Commission Provident 
Fairchild Recording Equipment Co. GalbreaW 
Magnolia Petroleum Co. Kearney & Trecker CoiS 
W K A Q, San Juan, Puerto Rico State Colie; 

Naval Air Station Beeland-King Film Productions 

Columbia Pictures Providence Bible Institu^ , 

Television Recording Service, Inc. Iowa Farm Burl 
Westinghouse Electric Corp. Sound Recorders, I, | 

Viguie Productions, Inc., Havana U.S. Navy Nort 
Paramount Pictures Corp. Baptist Gospel Filri 
U.S. Department of Agriculture University of low® 

International Productions Goodyear Aircraft Cory 
Avalon Pictures, Inc. Reverend D. Kirk Hammond 

Southwest Film Laboratory, Inc. Academy Souiigi 
Naval Ordnance Wurtele Film Productions Acadel 
Bible Institute of Los Angeles University of Tennessee ^ 

University of Mississippi Rampart Productions StI 
Protestant Radio Center, Inc. | U. S. Recording Co. 1 
South Dakota State College Aspen Pictures Dallas Joi 
Twentieth Century-Fox, Inc. Filmscojx 
U.S. Air Forces Magnolia Petroleum Co. 

Southwest Film Laboratory, Inc. Gilfdlan Bi 
Cine Associates 
Kearney & Trecker 
University of Io' 

Arcturus Manufacturing 

Goodyear Aircraft Corp. 

Fairchild Recording Equipment Co. 

CAMERA EQUIPMENT COMPANY MAGNETIC RECORDERS COMPANY 

1600 Broadway, New York 19, N. Y. 7120 Melrose Ave., Los Angeles 46, Calif. 
Judson 6-1420-Cable: "CINEQUIP" WEbster 3-5545 




vuiUJall I 

Seteti 


DISTRIBUTORS 


Northern Pictures 
Filmscope, Inc. 

Arcturus Manufacturing 
iouth Dakota State College 
Galhreath Picture Productioi 
U. S. Recording Co. Aspen Piet 
Dallas Jones Productions 
HH1 '''''' Fotovox, Ir. 

%|g th Dakota 
j||I Production 
Bcorp. 

Hof Tennessc 
If ml 

■ 'enter, Inc* 
I U.S. Navy 
Brie Corp. 

B c., Havana 
I Baptist ( 

■ of Agriculti 
f Florida 
^ Pacific Pic 

I Internati 
Iraphie Tcclu 
|as, Inc. 
Irsity of Wis< 
jific Railro; 

II Films 
Naval Ordi 

Bible Inst 
[rsity of Missi 
Sound Re< 
Inc. 

Wurtele Fib 
lure Prod 
U* S. Depai 
Viguie Pi 
Gospel Films 
leeland-King Film 
Ford Foundation 
lolumbia Pictures 
R.K.O. Radio 
Juan, Puerto Rico 
Paramount Pictures Corp. Bible Inst 
National Film Board of Canada 

ZENITH CINEMA SERVICE, INC. 

3252 Foster Ave., Chicago 25, Illinois 
IRving 8-2104 


MODEL SW-602 

PORTABLE RECORDING SYSTEM 


i Cinemascope 
I REPRODUCERS 


3 CHANNEL 
REPRODUCERS 


MULTI CHANNEL 
INTERLOCKED DUBBERS 


STUDIO OUBBERS 
and RECORDERS 


QUALITY AMPLIFIERS lor 
MAGNETIC RECORDING and REPRODUCTION 


MAGNASYNC MANUFACTURING CO., LTD.* 5521 SATSUMA AVE., NORTH HOLLYWOOD, CALIF.• POplar 6-1692 
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with the 


AURICON “SUPER 1200 


f f 


16mm Sound-on-Film Camera! 


NAVY STORY 

Filmed at Destroyer Base 
Reception Center, San 
Diego, California, with 
cooperation of the 
United States Navy. 


FANTASY 

Dream scene from 
"Aladdin and the 
Magic Lamp" story 
in the Hank McCune 
TV Show Series. 


Ted Allan, veteran Hollywood Photographer of the 
Stars, is one of the many professional film producers 
whose first choice for dependable television filming 
of the highest quality, is an Auricon 16mm Camera. 

The "Hank McCune Show," a comedy series soon 
to be seen by millions over national TV networks, is 
being filmed in natural color with the "Super 1200" 
Camera. Ted Allan says, "45,000 feet of film have 
been run through the Auricon Camera without a 
film-scratch or loss of a foot of film!" 

Write for your free copy of the complete Auricon 
Catalog, which includes the "Super 1200" Camera, 
a superb photographic instrument. Sold with a 30 
day money-back guarantee, you must be satisfied! 


BACH, INC. 


6902 Romaine Street, Hollywood 38, Calif. 




















DIRECTOR of Photography Freddy Fordham takes a final light reading 
at ringside before start of bout, relayed information to cameramen 
on parallel. Cameras, using 1 0 ” tele lenses, were set at f/8. DuPont 
No. 2 film was used and developed by Deluxe in New York. 
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Organization and pre-planning paid off handsomely in well- 
rounded film coverage of the recent Marciano-Charles title 
bout. Eight cameramen using six Mitchells and two Arriflex 
cameras covered fight from every angle, at 24 and 72 fps. 


CHUCK AUSTIN 

Photos by the Author 
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THREE MITCHELL hi-speed cameras (in rear) recorded action at 72 frames 
per second for slow-motion analysis shots; three Mitchell standard cameras, 
one with a 17 inch lens and two with 10 inch lenses, shot entire fight 
at 24 frames per second. 


Putting A Championship Bout On Film 


P ictures of the recent Marciano- 
Charles title bout were viewed in 
the nation’s theatres by millions of fans 
via two mediums—films and television. 
The latter method brought the event to 
fight fans as it occurred via closed cir¬ 
cuit TV. The film presentation of the 
fight was the result of smooth organiza¬ 
tional work on the part of Leslie Winik, 
head of Winik Films, New York City, 


August, 1954 


1 FIRST STEP in preparation for shooting movies of recent Marciano- 
Charles title bout was erection of huge camera parallel in Yankee 
Stadium. Camera crews were hoisting cameras, tripods and film cases 
to top of parallel even before erection was completed. 


Z TO PROVIDE adequate light for film and TV coverage of bout, thirty- 
four No. 4 Photofloods mounted in reflectors were installed in frame¬ 
work above the ring. Lamps, which were good for six hours of con¬ 
tinuous burning, provided over 600 foot-candles of illumination. 












and a staff of eight top-flight cinema¬ 
tographers who recorded the entire 
match in both standard and slow-mo- 
tion speeds to produce one of the most 
dramatic fight films ever brought to the¬ 
atre screens. 

It was Winik who produced the first 
fight film in 3-D when he and his cam¬ 
era crew recorded the Marciano-Walcott 
championship bout in Chicago last year 
with stereo filming units made up of 
both Mitchell and Camerette cameras. 

This year’s Marciano-Charles bout 
was filmed in black-and-white in 35mm 
with six Mitchell cameras, plus smaller 


Arriflex hand-held cameras picking up 
closeups of critical action at the ring¬ 
side. 

After the ring had been built inside 
the Yankee Stadium, the rows of seats 
set in place, and a framework built 
over the ring for the photo lamps, two 
giant parallels were erected for the TV 
and motion picture cameras. Early in 
the afternoon preceding the fight, cam¬ 
era crews began hoisting the six Mitchell 
cameras along with their tripods and 
other equipment to the top of the paral¬ 
lel. The cameras were quickly set up, 
power lines were run up to supply cur- 

American Cinematographer 



rent for the camera motors, and a period 
of alignment and testing was begun. 

At the same time, electricians were 
mounting thirty-four huge metal reflec¬ 
tors above the ring and fitting them 
with No. 4 Photofloods. These were to 
furnish illumination of a volume of 600 
foot candles, which would provide a 
wide exposure range for both the film 
and TV cameras. The cameras fitted with 
10-inch telephoto lenses, for exmaple, 
were able to operate at a stop of f/8. 

Of the six Mitchell cameras mounted 
high on the parallel, the three at the 
(Continued on Page 418) 
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India's First Feature 
In Gevacolor 


“Pamposh,” 70-minute Gevacolor feature 
is first all-color film to be produced, 
processed and printed entirely in India. 

By FREDERICK FOSTER 


THE “BIG THREE” of “Pamposh” whose enterprise, initiative and 
courage made possible this fine color film. From left: Ezra Mir, 
writer-director; Carlos Marconi, cinematographer; and leaning 
against the Eclair Camerette, Ambalal J. Patel who financed, pro¬ 
duced and processed it. 


N ot all the explorations of color film processes are con¬ 
ducted in Rochester and Hollywood. In addition to 
Technicolor, Cinecolor, Pathecolor, Eastman Color and Ansco 
Color, to name the most prominent of American origin, else¬ 
where in the world color films such as Agfa, Ferrania, and 
Gevacolor are finding their niche in feature film production. 

The last named is a product of Belgium, yet perhaps one 
of its most zealous proponents is Ambalal J. Patel, of Bombay, 
India, who also is exclusive distributor of Gaevart motion 
picture films in India. Patel, in addition to his wide and 
varied enterprises, also operates the only complete color film 
laboratory in the far east. He built it especially for the pro¬ 
cessing of Gevacolor, for without adequate processing facili¬ 
ties, the use of Gevacolor among India’s vast motion picture 
industry would necessarily be limited; processing then would 
have to be done in some distant country. 

More recently, the use of Gevacolor film for feature pro¬ 
ductions was given further impetus when Patel personally 
produced India’s finest feature-length color production, “Pam¬ 
posh,” in 35mm Gevacolor, filmed entirely out of doors. 

Inspired partly by the desire to vindicate the new Geva¬ 
color process, and partly by a long-repressed ambition to 
make a feature film, Patel conceived the idea of shooting a 
picture in the Kashmir providence of India, where the riotous 
profusion of colors in the world’s most beautiful springtime 
combines with ideal sunlight to provide the perfect testing 
ground for any color film. 

The mere concatenation of color sequences was not the film 
pattern sought by Patel; there had to be a story which, as 
it unfolded on the screen, would distill something of the 

(Continued, on Page 414) 


THE CAMERA as well as reflectors were mounted on flat-bottomed boats 
in filming most of the picture. Here it was set up on shore for one of 
the few scenes photographed on land. 


MOST of the action takes place on a dillapidated houseboat on 
Lake Dal. Here cameraman Marconi has set up his 35mm Camerette 
low on the boat deck for a series of closeups for “Pamposh." 


A NOVEL camera boom was made from a telegraph pole. Cameraman 
Marconi sits precariously on the far end to make a vital crane shot, 
while group of assistants lend balance at the other end. 











TSiOtoyj. 


lens mounts & camera equipt. 
lor 16mm, 35mm, TV cameras. 


for motion picture, TV camer¬ 
as. 15mm to 40" focal length. 


COMPLETE LINE of 16mm, 35mm 
cameras, dollies, synchronizers, 
animation equipment, cutting room 
and time lapse equipment. 


BELL & HOWELL: Standard, Eye- 
mos, Filmos. MITCHELL: Standard ; 
Hi-speed, BNC, NC, 16mm. 


NATIONAL CINE EQUIPMENT. Inc. 


JOHN CLEMENS 


ERWIN HARWOOD 


209 W.48th ST., NEW YORK 36, N.Y.-CIrcle 6-0348 


1EDICDTED TO BETTER PERFORmRIICI 


COLLAPSIBLE 
3-WHEEL DOLLY 


For motion picture and 
TV cameras. Sturdy 
cast aluminum. For 
standard or baby tri¬ 
pods. Additional baby 
tripod point holders 
to control spread of 
tripod legs. Adjust¬ 
able spring seat. Ex¬ 
tra wide rubber wheels. 
Bronze tie down clamps 
and other features. 


HYDROLLY’ 


For Studio or on Location. Light¬ 
weight — collapsible — for TV and 
motion picture production. Sturdy 
construction. Boom telescopes 7 to 
17 ft. Rear handle for directional 
mike control. A remote control per¬ 
mits 360° rotation of the microphone. 
Operator can push the boom and oper¬ 
ate microphone swivel simultaneously. Extension rods make it 
simple to operate microphone rotation from floor. Microphone 
cable hangs outside of boom, preventing cable from tangling 
with the rotation mechanism. Ball bearing casters, rigid foot 
locks, pneumatic drop check for lowering the boom, etc. 


TV OR 

CAMERA DOLLY 


For studio or location. Folds 
into one compact unit. Can be 
used with professional or 
semi-professional tripods. 


SYNCHROMASTER 

SYNCHRONIZER 


Our Exclusive Distributor 

Any combination of 
16mm and/or 35mm 
sprockets assembled 
to specification. Cast 
aluminum. Foot linear 
type, adjustable frame 
dial. Fast finger rol¬ 
ler release. Contact 
rollers adjusted indi¬ 
vidually for positive 
film contact. Sprocket 
shaft slip lock, foot¬ 
age counter, etc. 


PORTABLE 
MICROPHONE BOOM 


iolothaii Groverlite 

SENIOR & JUNIOR KITS 

"A STUDIO IN A SUITCASE" 


CoIorTran re¬ 
places heavy 
and expens¬ 
ive equip¬ 
ment... gives 
you illumina- 
t i o n up to 
5000w. from 
an ordinary 20 amp. house current. Equipped with 
barndoors, diffuser slots for silks, snoots and other 
accessories. Ideal for studio or location shots. 


VARIABLE- 
SPEED MOTOR 
with TACHOMETER 

for Cine Special or Maurer Cameras 


The advanced dolly for 
instant moveability ■— 
streamlined, light¬ 
weight, exceptionally 
sturdy. Nothing to get 
out of order. Many new 
advantages for easy 
operation. Hydraulic 
lift type for fast up¬ 
ward and downward 
motion of TV and mo¬ 
tion picture cameras. 


Swivel seat. Adjustable leveling head. 
Seat for assistant. In-line wheels for 
track use. Steering wheel, rigid floor 
locks. Hand pump or combination hand 
and motor pump. Easily transported in a 
station wagon. Fits through a 28" door. 


115 V. Universal Motor — AC-DC 
Separate Base for Cine Special. 
Variable Speed 8-64 frames. 
Adapter for Maurer Camera. 


INTERCHANGEABLE MOTORS: 12 
volt DC Variable Speed 8-64 frames. 
115 Volt AC 60 Cycles, Synchron¬ 
ous Motor, Single Phase. 


ANIMATION MOTORS: Cine Spe¬ 
cial, Maurer, Mitchell, B & H Motors, 
for Bolex and Filmo Cameras. 






































PRODUCERS of industrial, educational and training films would not be able to turn out the 
professional jobs they do without the independent film, sound and title labs. Facilities 
and experience of the latter now equal the best to be found in the major studios. 


The Film Laboratory— 
Your Partner In Production 

Independent film laboratories give the non¬ 
theatrical film producer all the production 
advantages of a major Hollywood studio. 

By CHARLES L. ANDERSON 


I NDEPENDENT LABORATORIES in the 
United States servicing independent 
film producers now number over a hun¬ 
dred. The independent lab is not only 
essential to the fast growing non-theatri¬ 
cal film production field, but without it, 
few motion pictures produced outside 
Hollywood would have the professional 
embellishments that have come to be 
associated with professional productions. 


When a major Hollywood studio plans 
a production, there are no limiting fac¬ 
tors to contend with with regard to film 
developing, special effects, titles, or 
sound recording. Most of the majors 
have their own labs which provide these 
services right on the lot. 

The growth of independent film pro¬ 
duction in recent years in both 16mm 
and 35mm has seen a comparable growth 


I in laboratories equipped to render the 
finest professional services to the inde¬ 
pendent producer. The old established 
industrial film producers, a great many 
government film production centers, and 
the majority of the big industrial firms 
who maintain movie making depart¬ 
ments long have been steady patrons of 
these labs; indeed, with the extensive 
service which the independent labs now 
offer, such film producers probably 
could not have attained the important 
positions they now hold. 

Every day, of course, hundreds of new 
16mm and 35mm motion picture projects 
are started outside of the theatrical film 
field, and in some cases by film makers 
not entirely familiar with the scope of 
the services offered by the nation’s film, 
special effects, title and sound recording 
laboratories. To familiarize the inde¬ 
pendent film producer with the services 
available to him to the end that such 
knowledge will make it possible for him 
to greatly enhance the professional qual¬ 
ity of his films, is the purpose of this 
article. 

The first time you read a film lab’s 
price list you’ll probably wonder why 
such a wide array of different services 
are catalogued. All you really want, it 
seems to you, is to have your film de¬ 
veloped and printed. But professional 
film production requires more than just 
this. Invariably there are special photo¬ 
graphic effects, fades and lap-dissolves 
required that will give your film the 
necessary smooth, professional “look” on 
the screen. And then there are titles to 
be made, sound to be recorded, and 
editing and cutting to be done. Shooting 
the picture is just the beginning. 



CAREFULLY controlled processing is offered in¬ 
dependent producers of 16mm and 35mm films 
by film labs coast to coast, enabling them 
to achieve the same print quality that is 
found in the best theatrical films. 
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for showings may be made directly from 
this edited negative. 

With the reversal process, there is no 
original negative but rather a “master 
positive.” A work print of this film is 
made on reversal stock. Some producers 
project the original film when selecting 
the best takes before ordering work 
prints; and a few do part of their editing 
with the original. Release prints are 


Let me say that the average laboratory 
makes it a point to be as helpful as pos¬ 
sible to the neophyte embarking on his 
first professional production. Sometimes, 
of course, it appears to the lab man that 
the movie business consists of two types 
of film makers: former 35mm producers 
who are switching to 16mm, and former 
16mm movie makers graduating to 
35mm and producing TV or industrial 
films. Sometimes, also, it seems the latter 
have an advantage over the old experi¬ 
enced film producer who often has to 
learn entirely new procedures for setting 
up his films for release printing. 

The two basic laboratory processes for 
commercial motion pictures, as most 
readers probably know, are the nega¬ 
tive and reversal methods. Negative-posi¬ 
tive, the standard in 35mm. is directly 
comparable to still photography, where 
the negatives from a camera are used 
to make positive prints. In the reversal 
process, film exposed in a camera is de¬ 
veloped to a positive image with tonal 
qualities similar to the original subject. 
Color film transparencies and amateur 
motion picture film are familiar exam¬ 
ples of reversal. 

In the negative-positive process, a pro¬ 
duction unit sends exposed but unde¬ 
veloped negative to the lab and receives 
back a positive print of the developed 
negative. The editor uses these positive 
prints, or “dailies,” in putting together 
his work print of the picture. When the 
work print has been approved, either 
the studio or laboratory edits the original 
negative in conformance with it. Prints 


COLOR RELEASE prints and B&W dupe negatives are made with traveling matte effects 
transitions in this step printer. Matte reel at left controls light reaching color original and 
raw stock at right. Photo by Calvin Company. 


A PRODUCER and lab representative watch an announcer record narration for picture being 
flashed on screen above in a laboratory which specializes on comprehensive sound service for 
the independent film producer. In background are sound mixer and music operator cueing 
records. 


made either by the reversal process or by 
a duplicate negative for printing in the 
negative-positive fashion. 

Most color release footage is made 
directly from the color reversal original. 
Black-and-white prints, in orders of 3 or 
more, are generally more economical in 
the dupe negative method. Dupe nega¬ 
tives give a better quality, too. B&W 
prints from color originals offer the same 
two optional methods. 

The lab situation gets a bit more com¬ 
plicated when you need fades and dis¬ 
solves. The standard method for produc¬ 
ing these effects in 35mm is to print 
special low-contrast positives, known as 
“fine grains,” for each scene affected. 
The lab effects-man rephotographs the 
positives in an optical printer, incorpo¬ 
rating the desired fades, dissolves, and 
wipes. 

When making release prints or dupe 
negatives from 16mm color or B&W 
reversal originals, fades may be added 
by merely dimming the printer light 
source. Lap-dissolves require double¬ 
printing, and therefore the picture is set 
up in A—B rolls. (See “How To Edit 
A and B Rolls”, Amer. Cinematographer, 
April, 1950.—Ed.) The outgoing scene 
is on one reel and the incoming one on 
another. The laboratory prints the A roll 
first, which includes all footage up to 
the first dissolve. At this first dissolve, 
the printer light fades out and only lead¬ 
er stock runs through until the light 
fades on for the incoming scene of the 
second dissolve. Then the B roll is print- 
(Continued on Page 408) 
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High-speed Negative Speeds Production 

Encyclopaedia Britannica Films, Inc., one of first to use the new 
Eastman Tri-X high-speed negative in production of classroom films. 

By ANDREW M. COSTIKYAN 

Director of Photography, Encyclopaedia Britannica Films, Inc. 


E ven before the call sheet was posted 
our crew had heard rumors about 
our next job. Destination: Washington, 
D.C. Personnel: full camera crew, plus 
cameraman, unit manager, the director- 
producer. Assignment: authentic back¬ 
ground shots in every corner of the na¬ 
tion’s capital. Later these would be cut 
into the series of educational govern¬ 
ment films we’d return to stage at our 
home studio. Altogether, the amount of 
work equalled that on a feature picture. 

For an assignment like this in an 
earlier day, the crew would have worked 
far into the night loading two trucks and 
the carry-all to be ready for the early 
start. Now, all that has changed. In no 
time at all a single one-ton truck had 
been loaded. That was it. We were set. 
And we felt like pioneers in the movie 
business, because a new film emulsion 
had forever changed the method of pro¬ 
duction. 

As movie history goes, it hasn’t been 
too long in coming. A steady progression 


from various wet plate techniques to dry 
plates; flexible film supports; improved 
color sensitivity; most recently, integral 
color emulsions—paralleling these, great 
advances in emulsion speeds, sensitivities 
undreamed of a few decades ago. High 
speed film has been the bluebird chased 
by the producer of educational, docu¬ 
mentary and industrial pictures alike. In 
these fields mobility, photographic agil¬ 
ity, spatial limitations, and pictorial ex¬ 


cellence place severe demands on the 
producer; but the addition of these ele¬ 
ments frequently builds the cost-limited 
production to major stature. Yet, until 
this year, countless dynamic, story¬ 
telling scenes have been struck from 
scripts because they’d require complex 
electrical rigging and hundreds of man¬ 
hours in preparation—far too costly for 
the small producer’s budget. 

Now we have new ultra-high-speed 


USING AN Eclair Camerette and Tri-X 
negative, E-B’s camera crew was able 
to shoot scenes such as this on the 
rostrum of the House of Representatives 
in Washington, D. C., without the need 
for cumbersome lights. From left are 
author Costikyan, Producer John T. Bob¬ 
bitt, and Assistant Cameraman Michael 
A. Carlo. 


emulsions. Several are available or im¬ 
minent but the experiences here noted 
are based on our use of the new East¬ 
man Tri-X pan negative film, Type 5233. 
Films for classroom use, as produced by 
Encyclopaedia Britannica Films, are re¬ 
leased in 16mm. Those in which the me¬ 
dium is most effectively and economical¬ 
ly used in black-and-white are shot in 
35mm, whereas most color subjects are 
filmed directly in 16mm. For this reason 
our use of Tri-X has been in 35mm, 
though we understand that equally good 
results are being obtained by producers 
using the 16mm Tri-X negative. 

(Continued on Page 412) 


FRAME ENLARGEMENT from film clip of 
Eastman 35mm Tri-X negative of scene 
for E-B’s classroom film “The Congress,” 
showing Armed Services Committee in 
session. Note “candid” quality obtained, 
thanks to absence of studio lights. 
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WHEN MOUNTED in the Eclair Camerette, the Sensitoflex is known as 
the Came-Radar. Here operator is shown moving the finger-tip con¬ 
trol that moves the tiny photocell over the groundglass within the 
finder—an operation the cameraman observes through the finder 
eyepiece. Attached to tripod (lower right) is the photometer which 
records the light response of the Came-Radar. 




£ 

B 

- : 


♦ 





A 


DIAGRAM of the Came-Radar. The ground glass is indicated at A, while 
the tiny photocell is indicated at B. As arrows indicate, this may be 
moved vertically and horizontally so that every point within the scene 
area may be read by the cell. The meter readings appear on the photo¬ 
meter at C. 


Sensitoflex—New 
Photometric Exposure 
Measuring Device 

by JOHN FORBES 

C onsidered ONE of the more promising of inventions for 
calculating exposures for cinematography is the recent 
development of French engineer, A. C. Coutant. It is a tiny 
light-measuring device known as the Came-Radar, which is 
built into motion picture cameras and which is capable of 
measuring exactly the luminosity of all points in a scene to 
be photographed—this, by exploring selectively with a small 
sensitometric probe 1mm by 3mm in size, the whole image 
at a point within the camera’s optical system. (See “A Built- 
in Exposure Calculator for Motion Picture Cameras.” Ameri¬ 
can Cinematographer, February, 1953, Pg. 68.—ED.) 

Until recently, about all that was known of this device 
was what had been set down in the technical publications 
of the industry. Today, the Eclair Camerette is available in 
the United States, as well as in France, with this built-in 
exposure-measuring device, according to Benjamin Berg, U. 
S. distributor. 

What this photometric measuring instrument does is permit 
the cinematographer to obtain selective sectional readings of 
the overall scene as viewed through the Camerette reflex 
finder. In the late model Camerette having the measuring 
device built in, the operator may observe the probing of the 
picture area with the tiny photo-cell through the finder eye¬ 
piece. 

Fig. 1 shows the Camerette (with film magazine removed) 
having the Came-Radar device built in. With his finger on 
the probe control, the operator observes the tiny measuring 
cell move across the picture area defined in the finder. At 
bottom right is the sensitometer to which wires leading from 
(Continued on Page 416) 



THE SENSITOFLEX (above left) functions same as the Came-Radar, tively without carrying camera around the set. Typical use of the 

but affords cameraman means of reading scene brightness selec- Sensitoflex is shown at right. The instrument weighs but 25 ounces. 
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Television 

CINEMATOGRAPHY 




H OW TO produce top quality industrial 
TV films in sound and color at a 
price local advertisers and sponsors 
could pay, was the dilemma faced by 
Robert Young Studios, Indianapolis. 
“With new television stations coming in¬ 
to Indianapolis, we decided to venture 
into this motion picture field after many 
years in the industrial and commercial 
still picture business,” said Mr. Young 
of the Indianapolis studio. “Through the 
usual trial-and-error method we started 
about two years ago with an Auricon 
Cine-Voice 16mm. single-system sound 
camera. Progressing steadily, we soon 
found it necessary to compete, quality 
wise, with some large national firms, but 
the high cost of necessary equipment 
would have priced our work out of the 
local-market.” 

Now the Indianapolis firm has hit on 
a plan that gives local sponsors the qual¬ 
ity they desire at a very economical 
price. Working with Indianapolis agen¬ 
cies to prepare the material, the Young 
Studio now uses two Cine Voice cameras 
—shooting all film on regular daylight 
Kodachrome instead of the commercial 
Kodachrome in order to get a sound 
track right on location. All film is shot 
on location with full sound—including 
background noises, for a totally natural 
effect. Then a black and white work 
print is made and each scene given a 
number. A description of each scene is 
made and numbered on a file card. After 
reviewing the work print sufficiently to 
become familiar with each scene, the 
studio cuts the rough story by juggling 
the file cards. Each scene is then picked 
up by number according to the card and 
spliced together, leaving the full length 
of the scene including the number. 

This can then be reviewed and 
changed to suit everyone, including the 
sponsor, by eliminating undesired scenes 
and cutting to length necessary for com¬ 


A BLACK-AND-WHITE work print is made from the Kodachrome reversal original and each 
scene is given a number. Description of scenes is written on numbered 3x5 index cards and 
the film then cut according to the order of the cards following a pre-editing arrangement. 


Short Cuts Cut Costs 
In TV Ad Film Production 

By ARTHUR ROWAN 


mentary to be written later. A record is 
made of the number of the scenes to be 
used and their sequence. The work print 
is then cut further, each scene shortened 
to its desired length and the action 


matched. Upon approval of the sponsor 
or advertiser, each scene of the color 
original is then cut and spliced together 
in proper sequence. Color original 
scenes, however, are still left longer than 
the work print by at least twenty-six 
frames. 

The next step is to re-record a sound 
effects track from the original sound track 
on the color film. This re-recorded sound 
track and the original film is recut and 
synchronized according to the work 
print. The work print is cued for the 
narrator by punching. Then a magnetic 
(Continued on Page 418) 


TELEVISION advertisement and spot films 
are shot on 16mm daylight type Koda¬ 
chrome with an Auricon Cine-Voice 
single-system sound camera, which pro¬ 
vides a fully-synchronized sound track 
with picture. Later, track is re-recorded 
with sponsor's narration mixed in. 












THE PRIZE: A climactic shot to highlight a film on 
big game fishing. Here the composition and framing 
is perfect and produces a punchy pictorial effect bound 
to excite any audience. 


If you want to demonstrate your professional movie mak¬ 
ing ability; if you want to film a subject that will sell. 


SHOOT A BIG GAME FISHING FILM 


BY C H 


N early every serious amateur mo¬ 
vie maker at some time or another 
has dreamed of making a film that 
would sell, or at least one that would 
earn for him recognition in the pro¬ 
fessional field. 

Such filming accomplishments have 
been realized by a few who happened 
to be in just the right place at the right 


ARLES W. HERBERT, A. 

Western Ways Photos by Tommy Lark. 


time, when some event of importance 
was taking place. They had their cam¬ 
eras loaded, were alert to the subject 
possibilities, were steady under the ex¬ 
citement, and came up with an import¬ 
ant document, which sold. Others have 
found an unusual subject, stayed with it, 
and eventually produced a worthwhile 
film. 


S . C . 


Film subjects which have the greatest 
chance of sale are those which carry 
the greatest general interest, contain 
spectacular or dramatic action. Take big 
game hunting or sports fishing for ex¬ 
ample. Here are two subjects replete 
with thrills, drama and pictorial interest 
for just about everyone. Out of casual 
fishing trips to out-of-the-way spots have 
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AFTER THE introductry sequence, your fishing film should jump immediately 
to the meat of the subject—catching the big fish. Here one prize has 
already been brought to gaff and a lookout is busy atop the cabin of the 
boat searching the sea surface for the telltale fin that indicates another 
potential prize lurking near. 


come some exceptionally pictorial and 
interest-packed films, made by cine 
cameraists who had the imagination and 
took the pains to produce story-telling 
movies. 

In this article I shall cover the mak¬ 
ing of a film on big game fishing. The 
general pattern, however, may also be 
applied to a film on hunting. A film on 
either subject should consist of the fol¬ 
lowing four essential parts: 

1— Preparation or introduction. 

2— The quest. 

3— The battle and the victory. 

4— The celebration. 

Big game fishing naturally offers more 
opportunity for spectacular action and 
a wider variety of scenes and camera 
angles—so that’s our subject. 

There is one fundamental requirement 
that must be considered and arranged 
before you even dream about doing a 
film on big game fishing. Unless you 
own your own boat and thus are able 
to dictate its operation on the water, 
you must be sure to arrange for unlim¬ 
ited cooperation from the owner or op¬ 
erator of any rented or borrowed boat 
you may use. It is important that you 
merge your talent with that of the boat 
operator to the end that your united 
objective is to catch and play big fish 
where and when your camera will have 
the best chance or recording perfectly- 
framed and properly exposed scenes—in 


THE STRIKE! Now the big fight to land 
the fighting monster begins, while the 
cameraman records the action over the 
shoulder of the fisherman. 

TIRING, but game! A closeup of the big, 
game, fighter of the deep made with 
a telephoto lens and with camera on 
tripod. 


short, good usable footage which will fit 
together into a smooth continuity when 
edited. 

The areas for big game fishing are 
numerous, but none, perhaps, surpass 
Guaymas, on the west coast of Mexico. 
Guaymas is just 260 miles south of 
Nogales, Arizona. It is easily reached 
by rail or by automobile over the new 
West Coast of Mexico Highway that be¬ 
gins at Nogales and continues to Mexico 
City. 

(Continued on Page 403) 


HAPPY MOMENT COMES when the hard-fought-for 
prize is safely landed aboard the boat. Where you 
fail to get this shot while at sea, you can re-stage 
and shoot it later. 
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CINE HOBBYIST 
WITH A FUTURE 


How intensive study of professional films 
influenced one London amateur’s movie¬ 
making technique. 

By HAROLD BENSON 


R ECENTLY I witnessed the screening of 170 feet of the most as¬ 
tonishing motion pictures I have ever seen. The “cinema” was 
a small projection room in a North London suburb. The film was all 
the footage so far shot for “Les Prisonniers,” an adaptation of Guy 
de Maupassant’s famous short story. The projectionist was also the 
script writer, director, producer, cameraman, and editor of the film, 
which is his first serious production. His name? Kevin Brownlow. 
His age? Sixteen. 

There have been teenage producers before, of course. But I doubt 
if any of them have shown as much promise in all their work as is 
apparent in the truly remarkable seven minutes of “Les Prisonniers.” 
The control and the understanding shown by this youngster would 
do credit to a hardened pro. 

A feeling for filmic expression usually comes with years of expe¬ 
rience. How, then, has young Brownlow managed to handle his 
ambitious subject with such fluency? 

His intense study of film technique and history provides the 
answer. Fascinated by film ever since he can remember, Brownlow 
has built up a library of 142 films, all unobtainable from commer¬ 
cial libraries and almost all valuable rarities. 

As he bought each film, so he hunted out all the information he 
could find about it. Credit lists, production details, contemporary 
comments and reviews were read and copied until he felt confident 
he had exhausted every possible source. He spent—and still does 
spend—hour after hour in the information department of the British 
Film Institute, the British equivalent of the Museum of Modern Art 
Film Library. 

The result is that he has absorbed the finer points of technique 
from the old masters of the cinema. His repeated screenings of the 
lesser-known works of Griffith and von Stroheim have helped him to 
think visually, and have also made him unusually appreciative of the 
merits and defects of current releases. Pride of place in his collection 
at present belongs to the Abel Gance classic, “Napoleon,” a rarity 
among rarities. 

All Brownlow’s work is done on 9.5mm., a gauge still very popu¬ 
lar in Europe, ’though it enjoyed only a brief spell of life in America 
about twenty-five years ago. Apart from its size, the most obvious 
difference between it and 16mm. is the single row of sprocket holes 
which runs down the centre of the film. 9.5mm. equipment is con- 
(Continued on Page 410) 


PRODUCTION STILLS from 16-year-old Kevin Brownlow’s 9.5mm 
monochrome film, “Les Prisonniers,” showing results of his 
low-key lighting technique, using a single photoflood lamp 
without reflector. 
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NEW AND USED EQUIPMENT 

FOR MOTION PICTURE & TV FILM PRODUCTION 



*********j +++++++++++++++++++++jf++w+++++++++++++++++++++++++++++++*+++++++++++++++++*+++++++++++*+ 


LOWEST PRICES IN YEARS 

FOR GUARANTEED NEW AND USED EQUIPMENT 


35mm CAMERAS: 

WALL Single system camera, less galvo, 25, 40, 50, 75mm lenses, rackover 

focusing, 2-1000 ft. mags., I2v. motor, cases. 

EYEMO 71C, compact three lens turret, 7 speeds, 2" f2.8 lens, drum viewfinder, 

case, like new...-.-. 

EYEMO 71Q, spider 3 lens turret, prismatic focusing, 7 speeds, turret viewfinder, 

12v. or llOv. motor, 400 ft. mag., 2" r2.5 lens, case. 

DE VRY Magic Eye, 10° shutter, 8fps. adapted with Eyemo C lens mount, 2" 

f4.5, 6" tubular viewfinder, case, like new. 

ARRIFLEX, 35mm Biotar f2, 50mm. fl.8, 75mm fl.8 (all coated lenses), 2-200 ft. 

mags., case, complete..... 

SERVICE . . . Repairs . . . PARTS FOR EYEMOS . . . 

LENSES FOR EYEMO . ‘ C ' mount. 

i 75mm Zeiss Tessar f2.8....-... 

2" Eymax f4.5, fixed focus...-... 

2" Eymax f2.8,.-..... 

6" Cooke Telekinic f4.5 ...-...-. 

6" Eymax f4.5...-. 

47mm Cooke f2.5.-.-.-. 

42mm Kino Plasmat fl.5... 

25mm Eymax f4.5, fixed focus...... 

16mm CAMERAS: 

FILMO 70A, 1" f3.5 Cooke..... 

BOLEX H-l6, ext. fr. ctr., 15mm f2.8, 1" fl.9, 3" f3.5, case, exc.... 

k FILMO 70D, 3 lens turret, 1" fl.8, 15mm. f2.7, 3" f4.5, drum viewfinder, 

completely overhauled... 

CINE SPECIAL I, 1" fl.9, 15mm f2.7, 100 ft. mag., complete. 

CINE SPECIAL 200 ft. magazine.-. 

CINE SPECIAL synchronous motor...... 

CINE SPECIAL var. speed motor, tachometer Reg. $350.....1. 

CINE SPECIAL optical zoom viewfinder—. 

CINE SPECIAL magnifying reflex focuser.......-. 


SAVE! 



F & B 16mm SPLIT REELS 
400 ft.. 

800 ft.. 


$2375.00 

545.00 

675.00 

137.50 

745.00 


67.50 

27.50 
65.00 

122.50 

54.50 

49.50 

29.50 
29.50 


289.50 

377.50 
224.75 

104.50 

244.50 
74.50 
73.40 


FILMO PAR DELUXE, with beautiful 4 lens turret, built-in rackover, focusing and 
viewing thru lenses, image magnifier, pos. obj. finders, llOv. sync, motor, 
400 ft. mag, Veeder counter, large deluxe compartment case. LIKE NEW, 

value over $2000.00..-.-. 

AURICON PRO with special features, 3 lens spider turret, side zoom viewfinder, 

360 ft. capacity, prism focuser, ampl. case, etc. 

MAURER camera complete, 2 Baltar lenses, motor, 400 ft. magazine, case. 

ARRIFLEX 16, 180° shutter, reflex focusing, lenses interchangeable with 35 
Arri available NOW . . . write for lists. 

CAMERETTE, 35-16mm camera, motor, 18.5, 25, 50, 75mm lenses, 3-35mm 

mags., 2-16mm mags., case, extras.. 

EDITING EQUIPMENT: 

MOVIOLA 35mm pic, takeups....-.... 

MOVIOLA 35mm comp. 3 sound heads, preview screen, ampl, cabinet etc., 
(FOR SALE OR LONG TERAA RENTAL) 

MOVIOLA 16mm pic, takeups... 

MOVIOLA type 16mm sound head, takeups, less ampl and motor. 

ALL MOVIOLA SYNCHRONIZERS & REWINDS IN STOCK AND FOR SALE. 

ACE 35mm viewer, like new. 

ACE offset erect image adapter. 

BAIA 16mm viewer, head only... 

CRAIG 16mm editor—new model...... 

FILMO-PRO 16mm viewer, head... 

FRANKLIN 16mm editor, rewinds and splicer mtd. on board. 

PRECISION 35-16mm optical sd. reader... 

r GRISWOLD splicers R2 or R3.. 

SYNCHRONIZER 4 gang 35mm ctr., NEW... 

SYNCHRONIZER 2 gang 35mm ctr., NEW.... 

SYNCHRONIZER 1 gang 35mm, 1 ganq 16mm ctrs., NEW. 

STUDIO opt-magn. sound reader.... 

NEUMADE 4 gang 35mm synchronizer, ctrs., mtd. on pore, block. 

NEUMADE 35mm meas. machine...... 

NEUMADE 16mm meas. machine.. 


NEUMADE 2 gang 35mm sync. NEW..... 


1200 ft... 

1600 ft... 


KELLY cine calculator, sliderule.. 

F & B 1200' heavy duty alum, flange. 

COTTON editing gloves, dox. pr... 

MOVIETONE blooping ink.... 

SCOTCH '/<" magn. tape, 1200'...-. 

F & B ELECTRIC film footage counter, comb. 16 and 35 mm, sync motors, NEW 

35mm single model.-..... 

MISCELLANEOUS: 

BARDWELL 12 ft. heavy duty lights stands, holds 3 lights. 

BARDWELL QUAD striplite...... 

MORSELITE 22" floodlite, mogul base, hi-lo switch, rolling stand. 

COLORTRAN deluxe converters, used. 

F & B GATOR GRIPLITES, heavy duty pore, socket, 25 ft. cord and switch, 

rotatable lightweight barndoors.-. 

COLORTRAN JR. KIT, used. 

KLEIGEL TV scooplites, 18", clampon.... 


125.00 

29.50 

29.75 

36.75 

78.50 

49.75 
185.00 

21.75 

169.50 

111.50 

161.50 

79.50 
110.00 

54.50 

62.50 

132.50 


7.50 

9.00 

3.95 

7.45 

2.75 

1.20 

3.30 

87.50 

43.75 


IMEW: Pm-Cine Tripod 

for Auricon-Pro . . . Maurer . . . Cinevoice . . . Cine Special 
. . . Filmo . . . Bolex . . . Eyemo with motor and magazine . . . 
Arriflex 35 & 16 . . . Camerette ... all still cameras . . . view 
cameras. 



The F&B PRO-CINE is a 
brand-new, modern medium 
weight tripod; precision en¬ 
gineered and designed by 
cameramen for cameramen; 
constructed with emphasis 
on smooth controlled friction 
pan and tilt movements, 
ruggedly built for the ut¬ 
most in rigidity and for 
long, satisfactory service. 


FEATURING . . . 

• Super-smooth friction head, unconditionally guaranteed for five years of the 
ultimate in pan and tilt performance. 

• Telescoping two-position offset panhandle for easy adjustment to your length 
requirements . . . can be quickly changed to left or right position . . . offset 
for added comfort and convenience. 

• Knurled camera-tightening knob, external¬ 
ly operated by angle gears for maximum, 
fumble-free tightening. 

• Precision engineered positive pan and 
tilt locks for utmost rigidity and safety. 

• Superb, seasoned, solid hardwood legs, 
beautifully finished for smooth, non¬ 
sticking telescoping action. 

® All metal fittings precision machined 

• One piece leg-tightening knurled knobs 
for quick, easy leg adjustments. 

REMOVABLE FRICTION HEAD MOUNTS EASILY ON 
BABY TRIPOD OR HI-HAT. 

Weight: 14 lbs. 

Height: 41" low spread 
75” high spread 

Pan: 360° 

Tilt: 90° 

FINEST MATERIALS AND WORKMANSHIP THROUGHOUT 

Friction head unconditionally guaranteed for S years 



Fibre carrying case (value 
iKCEi $20.00) to first 100 buyers. 


$ 135.00 


NOTE: Spring balanced head, adjusted to your camera, 
available at extra cost. 


Agencies and territories now available for all F&B products 
for dealers and distributors. 




FLORMAN & BABB 

70 West 45»h Street, New York 19, N. Y. 
Phone: Murray Hill 2-2928 
Cable Address -FLORBABB, N.Y. 


F&B HAS A COMPLETE STOCK OF NEW AND 
USED CAMERAS, PRODUCTION, LIGHTING, 
EDITING & LABORATORY EQUIPMENT 

Visit our new, larger showroom or WRITE—WIRE—PHONE 

EVERY ITEM SOLD IS MONEYBACK GUARANTEED 

WE BUY — SELL — RENT 
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Feature and television film productions for which members of the American Society of 
Cinematographers were engaged as Directors of Photography during the past month. 


AMERICAN SOCIETY 
OF CINEMATOGRAPHERS 

FOUNDED January 8, 1919, The Ameri¬ 
can Society of Cinematographers is com¬ 
posed of the leading directors of photog¬ 
raphy in the Hollywood motion picture 
studios. Its membership also includes non¬ 
resident cinematographers and cinematog¬ 
raphers in foreign lands. Membership is 
by invitation only. 

• 

BOARD OF GOVERNORS—1954 

Arthur Miller, President 
Sol Halprin, First Vice-President 
Joseph Ruttenberg, Second Vice-President 
Alfred Gilks, Third Vice-President 
Walter Strenge, Treasurer 
Philip Tannura, Secretary 
Robert de Grasse, Sergeant-At-Arms 
John Arnold 
Joseph Biroc 
Arthur Edeson 
George Folsey 
Lee Garmes 
Victor Milner 
Hal Mohr 
Leon Shamroy 

ALTERNATE BOARD MEMBERS 

Arthur Arling 
Lucien Ballard 
Dan Clark 
Paul Eagler 
Farciot Edouart 
Ernest Laszlo 
Robert Pittack 
John Seitz 
James Van Trees 
Paul Vogel 


ALLIED ARTISTS 

HARRY NEUMANN, “Bowery to Bagdad.” 

COLUMBIA 

HENRY FREULICH, “Bugle’s Wake,” Tech¬ 
nicolor. 

METRO-GOLDWYN-MAYER 

ARTHUR E. ARLING, “The Glass Slipper,” 
Eastman color, wide-screen. 

WILLIAM MELLOR, “Bad Day at Black 
Rock,” Technicolor, wide-screen. 

JOHN SEITZ, “Many Rivers To Cross,” 
Eastman color, CinemaScope. 

PAUL VOGEL, “Jupiter’s Darling,” Eastman 
color, CinemaScope. 

PARAMOUNT 

ROBERT BURKS, “To Catch A Thief,” 
Technicolor, VistaVision. 

DANIEL L. FAPP, “Blue Horizons,” Techni¬ 
color, VistaVision. 

LOYAL GRIGGS, “We’re No Angels,” Tech¬ 
nicolor, VistaVision. 




REPUBLIC 

JOHN L. RUSSELL, JR., “The Atomic Kid.” 

R.K.O. 

JOSEPH LA SHELLE, “The Conqueror,” 
Color, CinemaScope. 

20TH CENTURY-FOX 

LUCIEN BALLARD, “White Feather,” Tech¬ 
nicolor, CinemaScope. 

CHARLES G. CLARKE, “Black Widow,” 
Color, CinemaScope. 

MILTON KRASNER, “Desiree,” color, Cine¬ 
maScope. 

JOE MACDONALD, “The Racers,” color, 
CinemaScope. 

LEO TOVER, “Untamed,” Technicolor, Cine¬ 
maScope. 

LEON SHAMROY, “There’s No Business Like 
Show Business,” color, CinemaScope. 

UNIVERSAL-INTERNATIONAL 

WILLIAM DANIELS, “Foxfire,” Technicolor, 
wide-screen. 

HAROLD LIPSTEIN, “Chief Crazy Horse,” 
Technicolor, CinemaScope. 

R. L. METTY, “Man Without A Star,” Tech¬ 
nicolor, wide-screen. 

CLIFFORD STINE, “Smoke Signal,” Techni¬ 
color, wide-screen. 

WARNER BROS. 

ELLIS CARTER, “The River Changes,” 
Warner Color, CinemaScope. 

LEE GARMES and RUSSELL HARLAN, 
“Land of the Pharaohs,” Warner-Color, Cine¬ 
maScope. 

CHARLES LANG, “Young at Heart,” Warner 
Color. 

J. PEVERELL MARLEY, “Drum Beat,” 
WarnerColor, CinemaScope. 

TED MCCORD, “East of Eden,” Warner- 
Color, CinemaScope. 

WILLIAM SKALL, “The Silver Chalice,” 
WarnerColor, CinemaScope. 

HARRY STRADLING, “Helen Of Troy,” 
WarnerColor, CinemaScope. 

INDEPENDENT 

STANLEY CORTEZ, “Black Tuesday.” 
BURNETT GUFFEY, “Private Hell 36.” 

CARL GUTHRIE, “Long John Silver,” Tech¬ 
nicolor, CinemaScope. 

RAY JUNE, “Day of Triumph,” Eastman 
color, wide-screen. 

VIRGIL E. MILLER, “Unchained,” wide¬ 
screen. 

RAY RENNAHAN, “Stranger On Horse¬ 
back,” Technicolor. 

ROBERT SURTEES, “Oklahoma,” Eastman- 
color, Todd-AO, CinemaScope. 

GILBERT WARRENTON, “The Black Pi¬ 
rates,” Ansco Color, wide-screen. 


(The following directors of photography 
were active last month in photographing films 
for television in Hollywood, or were on con¬ 
tract to direct the photography of television 
films for the producers named.) 

LUCIEN ANDRIOT, “Where Were You?,” 
Ken Murray Productions; “It’s a Great Life,” 
Raydic Corp’n; “The Life of Riley,” Hal 
Roach Studios. 

JOSEPH BIROC, “Treasury Men in Action,” 
American National Studios, Inc. 

WILLIAM BRADFORD, “Gene Autry,” Fly¬ 
ing A Productions. 

FLOYD CROSBY, “Royal Canadian Mounted 
Police,” S & S Films, Ltd. 

GEORGE DISKANT, “Four Star Theatre,” 
Four Star Productions, Inc. 

ELLSWORTH FREDERICKS, “The Dennis 
Day Show,” Denmac Productions. 

HENRY FREULICH, “Captain Midnight,” 
Screen Gems. 

FREDERICK GATELY, “Mayor of the 
Town,” Rawlins-Grant, Inc. 

AL GILKS, “The Halls of Ivy,” Television 
Programs of America, Inc. 

BEN KLINE, “Fireside Theatre,” “An Argu¬ 
ment With Death,” Frank Wisbar Prods. 

JACK MACKENZIE, “Public Defender,” Hal 
Roach, Jr., Productions. 

ERNEST W. MILLER, “Rocky Jones, Space 
Ranger,” Roland Reed Productions. 

NICK MUSURACA, “The Lone Wolf,” Gross- 
Krasne, Inc. 

KENNETH PEACH, “Adventures of the Fal¬ 
con,” Federal Telefilm, Inc. 

ROBERT PITTACK, “The Lone Ranger,” 
CM TV Productions, Inc. 

JOHN L. RUSSELL, JR., “Joe Palooka,” 
Guild Films. 

WILLIAM SICKNER, “The Whistler,” Linds- 
lay Parsons Productions. 

MACK STENGLER, “Liberace,” “Life With 
Elizabeth,” “Florian Zabach Show,” and 
“Frankie Laine Show,” Guild Films. 

WALTER STRENGE, “Waterfront,” Roland 
Reed Productions. 

STUART THOMPSON, “Lassie,” Robert Max¬ 
well Associates. 

JAMES VAN TREES, “I Married Joan,” Joan 
Davis Enterprises and “Hey, Mulligan,” 
Mickey Rooney Enterprises. 


Santa Fe Film Award 

“Arts and Crafts of the Southwest 
Indians,” a 22-minute color film pro¬ 
duced for Santa Fe Railway by Ernest 
Kleinberg of Los Angeles, received an 
“outstanding sponsored film” award in 
the 5th annual presentation made at 
Town Hall Club, New York, by Schol¬ 
astic Teacher Magazine. 

In April, the film was also awarded 
a certificate of merit from the Film 
Council of Greater Columbus (Ohio). 

The film features today’s Indian arti¬ 
sans among members of the Navajo and 
Pueblo tribes. 
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SHOOT A BIG GAME FISHING FILM 

(Continued from Page 399) 


Another reason for selecting Guaymas 
is Tommy Jamison, who operates a big 
game fishing fleet of boats there and is 
always ready and willing to cooperate 
with photographers who wish to make 
a picture of “fishing for the big ones” 
in the bay of Guaymas. Tommy main¬ 
tains offices at both the major hotels 
there—the luxurious Hotel Playa de 
Cortes and the well-appointed popular 
Hotel Miramar. 

Best time for fishing at Guaymas is 
during the summer months when the 
marlin, sailfish and dolphin are running 
in the clear, warm waters of the Gulf of 
California. Tommy’s boat captains know 
the fishing waters like a Manhattan cop 
knows his city beat. To enable fisher¬ 
men to promptly reach areas where the 
big fish are running, and with a mini¬ 
mum loss of time, Tommy uses a sea¬ 
plane to search for and spot the big 
runs of game fish. An alert ship-to-plane- 
to-shore radio network relays informa¬ 
tion to the boat captains and guides 
them to the day’s fishing grounds. 

But before you start out for a day’s 
fishing and filming, you’ll have impor¬ 
tant preparations to make such as check¬ 
ing your camera, deciding which acces¬ 
sories and spare parts to take along, etc. 
Be sure to allow an extra amount of film, 
because you will be working on a sub¬ 
ject where you cannot control the essen¬ 


tial action; you will probably expend a 
lot more film than you planned just in 
getting those important and spectacular 
shots of game fish jumps. Be sure to 
bring along a good steady tripod and 
provide a method of anchoring it se¬ 
curely to the boat in case you encounter 
rough water; here a lightweight tripod 
triangle with clamps will prove a big 
help. 

It will prove beneficial, too, to prac¬ 
tice beforehand removing the camera 
from the tripod quickly so that you 
won’t miss important action shots that 
require holding the camera by hand. 
Being able to dismount the camera 
quickly in such instances may provide 
some of your most thrilling action shots. 
Here it is important to hold the camera 
firm and steady, and this should be part 
of your beforehand training. 

Where you want to capture wild, un¬ 
controlled action at great distances from 
your camera, it’s a must to have one or 
two good telephonto lenses with match¬ 
ing finders, and it’s well worth the time 
and effort to practice quick changing of 
lenses before going into action with a 
fighting marlin doing its stuff. Natu¬ 
rally, a camera with lenses already in 
position on a turret speeds up this 
changeover. 

A small “raincoat” for your camera 
(Continued on Page 404) 


Berndt-Bach Opens New Auricon Plant 



Auricon Cameras' new modern home in Hollywood 


Berndt-Bach, Inc., manufacturers and 
world-wide distributor of Auricon 16mm 
sound-on-film cameras and equipment 
since 1931 opened its new and modern 
plant at 6900 Romaine Street, in Holly¬ 
wood, last month. 

The new office and plant facilities were 
especially planned by Berndt-Bach en¬ 
gineers for the highest efficiency in the 


design, development and production of 
high-quality, precision motion picture 
cameras and Kinescope recording equip¬ 
ment for the film and television indus¬ 
tries. 

Special facilities have been provided 
for research and development of natural- 
color film equipment for television, 
major studio and educational use. 




GUARANTEED 

PRODUCTS 

FOR 

PROFESSIONALS 


CAMERA SLATE 


with 

Clapsticks 


SCENE | TAKE | SOUND 


DIRECTOR 


CAMERA 


Easily eraseable slate finish 
Sharp-sounding hardwood clapsticks 
Permanent silk-screened letters 
Supply of special, dustless chalk 
Large ll"xl4" size Price $8.75 

Medium 9 w xll” size 

(Illustrated) Price $5.00 

F & B Split Reels 



SAVE wear and tear on 16mm prints, 
time, space, storage. 

NOW you can project, edit, inspect, synchron¬ 
ize, clean, measure and store all your 
films on cores. 

No More Rewinding Problems 

Now, simply slip film on core into SPLIT 
REEL. Close reel. Use another SPLIT REEL for 
take-up . . . unscrew reel to remove film. 

BUY SEVERAL NOW! 

400 ft. split reels — 16mm.__ $ 4.50 

800 ft. split reel — 16mm._ $6.00 

1200 ft. split reel — 16mm__ $ 7.50 

1600 ft. split reel — 16mm_ $ 9.00 


Shoot Complete 
15 Minute 
Programs 

600 FOOT 
MAGAZINE 
CONVERSION 
FOR 16mm 
AURICON 
CINEVOICE 
CAMERA 

NOW Shoot full 15 minute TV shows without 
stopping or reloading. The F&B conversion 
includes 600 ft. magazine, extra silent take- 
up motor, camera insert plate for stabiliza¬ 
tion of film movement, and footage counter. 
Camera is not cut down; can be used without 
magazine for 100 ft. rolls. 



^3 
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BABB 
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PRECISION BUILT COMBINATION 
16mm AND 35mm 

OPTICAL 

SOUND READER 

FEATURES: Simple threading . . . polished sta¬ 

bilizer drum with needle bearings, with a sur¬ 
face which cannot damage film . . . film rollers 

machined to conform with SMPTE standards, and 
equipped with oilless bearings . . . precision ground 
shafts . . . dimension 6"x6"x7V 2 ". 

AMPLIFIER: 117 volt - 60 cycle - AC . . . power 
output - 4 watts . . . heavy duty Alnico V speak- 
. . . prefocused socket . . . 
heavy duty line cord. 


safety fused 
pilot light ... 6 ft. 


NET PRICE $185.00 F.O.B., FACTORY, NEW YORK 


PRECISION 

1139 Utica Avenue 


LABORATORIES 

BROOKLYN 3, NEW YORK 


FOR YOUR TV COMMERCIALS 

TITLES and SPECIAL EFFECTS 

35mm-16mm Black & White or Color 

RAY MERCER & COMPANY 

4241 Normal Ave., Hollywood 29, California 

NOrmandy 3-9331 


We Welcome 
Your Problems 


RAY MERCER, A.S.C. 


30 Years Experience 
at Your Service . . . 


Well Send This Issue 

To Your Friends without charge 

Know someone interested in motion picture photography you think would 
like American Cinematographer? We ll gladly send them a free sample 
copy if you’ll send us their name and address on form below: 

AMERICAN CINEMATOGRAPHER 
1782 No. Orange Drive 
Hollywood 28, California 

Please send a free copy of “American Cinematographer” 
with my compliments to: — 


To . To . 

Address . Address . 

City. Z . State... City . Z. 

★ ★ ★ ★ ★ 

To . To . 

Address . Address . 

City ___ Z. State . City . Z. 


. State.. 

★ 


State. 


Sender .. 

Address 

City 


Zone. 


State. 


is a handy accessory that keeps the salt 
spray from clouding up the lenses while 
waiting for something to shoot. It surely 
invites failure to pack your camera 
away to protect it when you are waiting 
for a good shot to show up. On this job 
you have to be ever-ready to shoot when 
the action happens. Provide yourself 
with a suitable case for your accessories 
and film, which will enable you to re¬ 
move any article without searching 
around or taking out something else 
first. Keep this close by your shooting 
position. 

Work out a system best suited to your 
own habits, a system that will insure 
quick and plain marking and storing 
away of exposed rolls of film so that 
during the excitement of changing film 
in the middle of good action there is no 
chance for you to pick up an exposed 
roll thinking it is unexposed. 

Other accessories which will prove 
helpful are filters, lens-cleaning solution 
and tissue, oil and an exposure meter. 
And if you can afford it, an extra 
camera might save the day for you. 

If you can team up with another 
cameraman on a joint venture, one of 
you can shoot the general views while 
the other makes the matching closeups. 

The preparation sequence can be 
built up in many different ways: stage 
and shoot a conference with your fish¬ 
ing cronies, studying maps brochures 
and timetables. The den of a seasoned 
fisherman, with hunting and fishing 
trophies in the background is an inter¬ 
esting setting. Still other shots of your 
companions checking fishing tackle, buy¬ 
ing new tackle, making reservations by 
phone, telegram or letter will make good 
tie-in sequences. A cut-in closeup of a 
letter or telegram or a map with a finger 
tracing the route and coming to rest on 
the destination works nicely too. By 
breaking this scene into two parts you 
can show your first stop at Nogales, Ari¬ 
zona, right on the Mexican border. 
Then by going into live action bring in 
scenes of local Mexican atmosphere, to 
get closer to your location. 

Or to speed up action, go direct to 
recording the formality of obtaining a 
Mexican tourist permit and clearing the 
Mexican customs office. Whether you go 
by automobile, train, bus or plane, you 
still have to go through the same for¬ 
malities which do provide some directly- 
connected and interesting action for your 
story. 

If you go by automobile there will be 
opportunities to pick up typical local 
shots, and you will be thrilled with the 
possibilities offered by the new modem 
aspects in the capital city of Hermosillo. 

Going by plane you can pick up shots 
of boarding a modern air liner and then 
an air view of the countryside and the 
fine city of Hermosillo, and wind up 
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with imposing air views of Miramar Bay 
and the hotels and beach homes there. 

Guaymas, the Hotel Playa de Cortes 
and the sights along the shore of the 
bay are so picturesque that you could 
make a film on this subject alone. But 
that would be a travelogue and you are 
out to do an action Big Game Fishing 
reel, so better get going. Besides you 
will probably need all your film for those 
fishing scenes that only come once and 
don’t wait for any cameraman. 

You can bring in local atmosphere as 
you check into Tommy Jamison’s fishing 
office for your boat reservation. Here 
there are usually marlin and sailfish 
from the previous day’s catch hanging 
up for display. In making a shot here, 
be sure to have the fish in the back¬ 
ground, then move in for a closeup as 
your fishermen examine the demons of 
the deep. Good action comes when you 
have a hand stretch out the huge sail on 
the back of the fish. 

Filming The Quest sequence comes 
next. Shoot the fishing party going 
aboard; cut in the name of the boat in 
a closeup; show the deck boy casting off 
the line; a closeup of a finger pressing 
the starter button on the boat; tilt down 
to the water as it churns up from the 
propeller; bring in a closeup of the cap¬ 
tain at the wheel and of your party get¬ 
ting set in the special revolving chairs 
in the stern of the boat. 

Try to arrange your departure so that 
other boats will be going out at the same 
time. Use them for the general views of 
the boat under way. As you go along 
there will be opportunities to pick up 
shots of pelicans diving in the water and 
large flocks of gulls following the boat, 
hoping for a handout. Make shots of 
fishing tackle being readied and be sure 
to feature the special bait which the boat 
brings along, and include a detailed 
closeup of how it is set on the hook. As 
you approach the fishing grounds you 
can make some different “on board” 
shots that give the feeling of going fish¬ 
ing; but don’t spend too much time now; 
shoot up the roll of film you started out 
with and get a fresh roll in the camera 
so that you can stand by for a strike and 
real fishing action. 

You can include a nice sequence of 
the seaplane spotting the fish and send¬ 
ing word back to your boat. Of course, 
you can’t be in two places at the same 
time, so concentrate on fishing and plan 
to get the seaplane cut-ins another day. 

The Battle and Victory segment is 
next on your shooting plans. While you 
are waiting you can practice picking up 
imaginary fish jumps in your finder and 
so develop a definite plan on what angles 
you will use when you are shooting the 
fish ... on the line. ... It may take 
hours for the first strike and it might 
come any moment; whoever is fishing 
will certainly help you and warn you as 



ROUND THE CLOCK SERVICES 
Negative Developing • First Print Department 
> Ultra Violet & Flash Patch Track Printing 
• 16mm & 35mm Release Printing I 
i • Quality Control • Title Department 1 
4 , • 22 Cutting & Editing Rooms. 1 


M0VIELAB FILM LABORATORIES, INC 


FOR THE FINEST FILM PROCESSING IN 
THE EAST -FILM MEN WHO KNOW 

SAY "IT'S MOVIELAB" 


Here—at MOVIELAB ... efficiency and perfec¬ 
tion are the rule. Producers, directors and tech 
nicians have at their fingertips the very best 
in up-to-the-minute equipment necessary to 
modern FILM PROCESSING techniques. 


619 West 54th Street, New York 19, N. Y. JUdson 6-0360 
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COMPLETE 

15-MINUTE 

SOUND 

PROGRAM! 


This M odel 119 
Compco reel in the 
new 600 ft. (16mm.) 
size holds a complete 
15-minute sound or 
25-minute silent program. It is clearly 
marked with scales for footage and for 
running time in minutes ... is durably 
made of high grade tempered steel, 
finished in scratch-resistant, baked-on 
hammertone gray enamel . . . and has 
the exclusive ’’Compco Clip” that 
makes threading fast and easy, even in 
the dark! Model 120 Film Can fits this 
reel. Fibre Shipping Cases also avail¬ 
able. Write for catalog. 


CORPORATION 



RUBY CAMERA EXCHANGE 

Rents . . . Sells . . . Exchanges 

Everything You Need for the 

Production & Projection 

of Motion Pictures Provided 
by a Veteran Organization 
of Specialists 

35 mm.16 mm. 

Television 


IN BUSINESS SINCE 1910 

729 Seventh Ave., New York 19, N. Y. 
Tel.: Circle 5-5640 
Cable address: RUBYCAM 


)?) |j; 

PROCESSING 

Reversal specialists for over a decade. 

Our long experience insures superior quality. 
Electronically controlled machines keep tem¬ 
perature constant within .2 of one degree. 

National "Brilliantone" Cine prints are the finest 
available. Write for free catalogue. 

CONTACT PRINTING B & W DUPLICATING 
WORK PRINTS KODACHROME DUPLICATING 

EDGE NUMBERING VACUUMATING 

All work voporotod no o**ro chorgo 

NATIONAL CINE LAB 

Box 4425 Washington 17, D. C. 




soon as they feel a bite. Since the bait 
is trailing far behind the boat and since 
the first jumps will be far away, your 
telephoto lens should be in position and 
focused on infinity, properly stopped 
down. When you are on the open 
sea the light is usually brighter; so be 
sure to stop down proportionately. Be 
sure you have a comfortable shooting 
position and when the real strike comes, 
get your camera rolling and keep it 
pointed right where you see the bait 
breaking the water. When the fish jumps 
he will jump again right away and per¬ 
haps many times at first. This will be 
your best chance to get the best action 
shots. Scenes will be much more inter¬ 
esting if you show the entire action of 
lhe fish leaving the water, shaking itself 
and falling back into the water. 

Both marlin and sailfish are great 
fighters and will put on a real show of 
jumping clear of the water, trying to get 
rid of the hook. Here the fisherman must 
keep a tight line and gradually bring 
the fish closer to the boat as it tires out. 

Big game fishing takes skill, patience 
and endurance because the battle might 
well last five hours or more. So you will 
have many chances to shoot jumps. As 
the fisherman brings the fish in closer 
you can then switch to a shorter focal 
length lens to take in more territory and 
at the same time keep the fish large 
enough to be effective. As soon as you 
feel that you have shot enough jumps 
you can then start shots of the fisherman 


handling the rod and reel. Here big 
closeups of the fisherman, his hands 
winding in the line, are mighty effective; 
but cutin shots of other people on the 
boat watching and the skipper handling 
the boat will fit in well too. 

When it looks like the fish is going to 
be brought in close enough for final 
capture then you should again concen¬ 
trate on the fish. Sometimes its last 
jumps made right close to the boat are 
very spectacular and easy to shoot; one 
usually can tell when it is going to 
break water. Here it might be advisable 
to take your camera off the tripod and 
hold it to make the shots of the fish 
being brought aboard. As soon as the 
men begin to bring the fish on the deck, 
move back again to take in more picture 
area. 

With the prize safe on board you can 
stage shots of examining the catch so 
as to have a good effective scene of the 
fish itself. For action, show hands open¬ 
ing the mouth and raising up the sail. 

If you have been lucky so far and if 
there are others fishing nearby, try for 
shots of the fishermen in other boats as 
they hook, play and land a fish. Then, 
after you return to the boat dock, you 
can stage a number of closeups that were 
not possible to get while you were out on 
the water—closeups of the fish being 
brought to gaff, of the fisherman fighting 
and reeling in his line, etc. Here it is im¬ 
portant that you carefully exclude from 
your finder frame anything that would 
indicate the shot was made anywhere 


C. P. Goerz Moves To Larger Plant 




The new, modern Goerz plant in Inwood, Long Island, N. Y. 


C. P. Goerz American Optical Com- 
ANY, one of America’s oldest lens makers 
has moved to its new, modern scientific- 
ally-equipped factory which was recently 
completed in Inwood, Long Island, New 
York. 

The company has been manufacturing 
lenses in the United States since 1899, 
under the management of Fred Schmid. 
From its very beginning, the primary 
object of the company was to follow the 
same superior design and quality of 
craftsmanship used in the company’s 
Berlin plant. 


During World War II, the C. P. Goerz 
company was a leading supplier to the 
government of high-grade motion pic¬ 
ture and still camera lenses. For years, 
of course, Goerz lenses have been amgng 
the most popular in Hollywood’s motion 
picture industry. 

The new plant is operated under the 
management of company president Dr. 
C. P. Goerz and sales manager P. Goerz 
Langfeld, son and grandson respectively 
of the original founder of the Berlin 
company. 
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else but at sea. Obviously it would be 
alright to include portions of the boat 
in such scenes. 

With luck, it should be quite possible 
to photograph the whole foundation of 
your fishing film in one day. However, 
you should be prepared to go out again 
with the boat in case you failed to get 
the breaks the first time. There is one 
great advantage of making a second 
trip: you have had the chance to think 
over how you covered the story on the 
first trip, and to figure out better shots 
or to pick up shots which you missed 
on the earlier trip. 

A smart cameraman will keep a record 
of every scene he makes, or better still 
have another person do this for him. In 
making a picture of this kind, the ex¬ 
perienced cinematographer works from 
a scene list or shooting script, which has 
been carefully prepared before shooting 
begins. While such a method is not ab¬ 
solutely necessary, still it is just another 
one of the things a cameraman can do 
that will tend toward professional per¬ 
fection. 

At the close of this second trip, as the 
boat is headed back to the hotel dock, 
watch out for opportunities to pick up 
some “artistic” shots of the play of the 
light on the water, interesting or color¬ 
ful cloud formations, the turbulent wake 
of the boat, or the bow cutting the water. 

For the closing, “Celebration” se¬ 
quence, your best shooting opportuni¬ 
ties will come if your boat docks while 
there still is light enough to make shots 
of the inevitable ceremony of hanging 
up the catch, and of the proud angler 
having his picture taken as he stands 
alongside his prize. An interesting touch 
would be an insert shot of the usual 
signboard, with data written on it about 
the size, weight and kind of fish, the 
date caught, etc. 

If you wish to add still further to this 
closing sequence, you can make shots of 
a group of fishermen sitting around the 
hotel cocktail lounge, at Tommy Jami¬ 
son’s office, or at the side of the swim¬ 
ming pool as they swap yarns about the 
day’s fishing trip. Their happy, satisfied 
experiences can best be reflected in a 
series of brief closeups, with a slow fade 
closing the last scene in the sequence. 


No C-Scope Newsreels? 

The move by 20th Century-Fox to 
interest exhibitors in the possibility of 
a color CinemaScope newsreel has met 
with an initial rebuff, due to the in¬ 
evitable higher rentals, according to a 
recent report in Daily Variety. 

Fox has long wanted to convert its 
newsreel to the CinemaScope format plus 
color, same as is being done with its 
short subjects. 



CLOSE CHECK ON 
PROCESSING 

Picture and sound results are held 
to the closest limits by automatic 
temperature regulation, spray devel¬ 
opment, electronically filtered and 
humidity controlled air in the dry¬ 
ing cabinets, circulating filtered 
baths, Thymatrol motor drive, film 
waxing and others. The exacting 
requirements of sound track devel¬ 
opment are met in PRECISION’S 
special developing machinery. 


YOUR ASSURANCE OF 
BETTER 16 mm PRINTS 

16 Years Research and Specialization in every phase of 16 mm processing, 
visual and aural. So organized and equipped that all Precision jobs are of the 
highest quality. 

Individual Attention is given each film, each reel, each scene, each frame — 
through every phase of the complex business of processing — assuring you of 
the very best results. 

Our Advanced Methods and our constant checking and adoption of up-to- 
the-minute techniques, plus new engineering principles and special machinery 
enable us to offer service unequalled anywhere! 

Newest Facilities in the 16 mm field are available to customers of Precision, 
including the most modern applications of electronics, chemistry, physics, optics, 
sensitometry and densitometry — including exclusive Maurer-designed equip¬ 
ment—your guarantee that only the best is yours at Precision! 


Precision Film Laboratories — a di¬ 
vision of J. A. Maurer, Inc., has 16 
years of specialization in the 16mm 
field, consistently meets the latest de¬ 
mands for higher quality and speed. 
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FILM LABORATORY—PARTNER IN PRODUCTION 

(Continued from Page 393) 


Now! A 400ft. Magazine 
For Your BOLEX H-16 



Permits continuous run of 400 feet of 16mm film, 
or—the 200 ft. daylight loading spool may be 
used in the 400 ft. magazine. The 100 ft. day¬ 
light loading spool can be used in the camera 
without removing the external magazine. In black 
wrinkle finish to match camera. Fully guaranteed. 
Write for information on our Rack-Over Sports- 
finder and Camera Base. 


Complete 

with 

Synchronous 
Motor 
and Base 


Includes 

Installation 

and 

Case 



See your Bolex dealer or 
order direct. Immediate delivery. 


TOLEDO CINE ENGINEERING 
1309 Milburn Ave. Toledo 6, Ohio 



MOVIOLA 


FILM EDITING 


16MM-35MM 


PICTURE 
SOUND 
Photo and 
Magnetic 


• SYNCHRO¬ 
NIZERS 


REWINDERS 


One of the 
new series 20 
Moviolas for 
picture and 
sound. 


IVrite for 
Catalogue 


MOVIOLA MANUFACTURING CO. 

1451 Gordon St. • Hollywood 28, Calif. 


PELLEGRINI 

VARIABLE SHUTTER UNITS 
FOR THE BOLEX H-16 

The real an¬ 
swer to com¬ 

plete FADES 
and LAP DIS¬ 
SOLVES. Faster shutter speeds 
and many other advantages. 

Prices within U. S. $99.60. 

Cameras with outside frame 
counter $109.80. Tax extra. 

One year guarantee and cam¬ 
era transportation back in¬ 

cluded. Send for free infor¬ 
mative booklet. 

Prices subject to change 
without notice. 

TULUO PELLEGRINI 
1545 Lombard St. 

San Francisco 23, California 




ed onto the same raw stock. This time, 
the printer light remains out while the 
previously-exposed footage runs in con¬ 
tact with first part of the B roll. The 
light fades on while the incoming scene 
of the dissolve moves across the printing 
gate. Because the fadeout of one scene 
is printed over the fadein of another, the 
final effect is a smooth lap-dissolve. 

Thirty-five millimeter B&W and color 
motion pictures are invariably a product 
of the negative-positive process. In the 
beginning, 35mm Ansco Color was a 
reversal process, but it has since been 
converted to neg.-pos. 

Most of the 16mm color originals are 
photographed on reversal film such as 
Kodachrome and Ansco Color, and it 
will probably be some time before a 
16mm color negative is on the market. 
Of course, color prints from these orig¬ 
inals are also reversal. Labs are just now 
beginning to make a few 16mm prints 
on color positive stock from 35mm color 
negatives. 

More B&W 16mm productions utilize 
reversal than negative film. Most labs 
outside Hollywood and New York en¬ 
courage their customers to photograph 
on reversal. This procedure is generally 
accepted for 16mm industrial and educa¬ 
tional work beyond those cities. In one 
lab’s brochure the customer is cautioned 
that, “Negative film tends to pick 
up scratches, dirt, abrasions, etc., more 
readily than the ‘tougher’ reversal types. 
With 16mm’s smaller size, the defects 
show up prominently on the screen . . . 
Camera negative splices print through 
to the positive prints, and show on the 
screen as white flashes.” Other state¬ 
ments in the brochure maintain that the 
original isn’t protected in printing, as 
when dupe negs are made from reversals, 
and that release printing requires print¬ 
er-light changes. 

However, several laboratories in Hol¬ 
lywood and New York turn out excellent 
prints of pictures shot on camera nega¬ 
tive. Apparently, it’s all a matter of what 
vou prefer. If negatives are carefully 
handled in dust-free labs and cutting 
rooms and given the care they deserve, 
they are not going to show dirt and 
scratches. Negative splices will show up 
when they’re not made on a professional 
splicer with narrow overlap. Many pro¬ 
ducers assemble their negatives and 
leave the final splicing to the lab. 

A laboratory can print directly from 
camera negative, or from a dupe nega¬ 
tive. This latter method is preferred 
when many fades and dissolves are in¬ 
volved. For fades only, a producer or¬ 
ders (1) a master positive from his nega- 




tive and (2) a dupe negative printed 
with fades from the positive. For both 
fades and dissolves, he puts the master 
positive on A—B rolls and makes his 
dupe negative from them. But when only 
a few effects are wanted and the picture 
will not have a large print order, the 
takes involved are generally duped and 
cut into the original negative. 

It is easier for a lab to err in making 
dupe negatives than in most any other 
function of its service. When you get 
poor dupes, the best advice is to either 
switch to reversal or find another lab. 
Master positives should be made on spe¬ 
cial fine grain, high-resolving power 
duplicating positive film rather than reg¬ 
ular release positive stock. Quite often, 
excellent negative-positive work is found 
at labs also handling 35mm film. 

Motion picture laboratories may be 
divided roughly into two classes: 1) 
straight labs and 2) service companies. 
The first specializes in film developing 
and printing, with perhaps titling and 
splicing services included. Those in the 
second class are usually complete or¬ 
ganizations offering just about any film 
service a producer may need. Many 
are film producers themselves with an 
imposing roster of clients. Service labs 
are especially helpful for those film mak¬ 
ers who do not wish to invest heavily in 
equipment or to have to go to more than 
one company for processing, sound re¬ 
cording, art work, music clearances, etc. 
The more complete service laboratory 
offers the handy “one-stop” service. 

On the other hand, the average lab 
which confines its service to processing 
and printing only, often will rent you a 
cutting room and a Moviola. You may 
find their rates, especially in B&W, a 
little lower than some of the other com¬ 
panies charge. A general organization’s 
most helpful service is probably their 
flat-rate sound recording. For definite 
prices per reel, a producer receives 
sound recording, studio use, a narrator 
to read his script, background music, 
sound film, and processing. He may also 
receive supervisory help. 

One good way of becoming acquainted 
with the services a lab offers is to care¬ 
fully study its price list. First item is 
usually Negative Developing. Note here 
whether they develop negative, reversal, 
or both. Reversal labs customarily de¬ 
velop sound negative, though. The next 
item is Daily Work Prints. This is the 
price you pay for prints to use in editing 
the picture. If both negative and reversal 
are handled, the latter dailies might be 
included in a separate reversal section. 

Fine Grain Prints , sometimes also 
called Masters , are low contrast positive 
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FRANK C. ZUCKER 

(TflmeRfl Cquipmervr (6 

1600 BROHDuuny \ ncuu yoRK ciTy >s *—* 


Film Editing Made Easy 
with NEW 

professional 
film viewer 

for 35mm and 16mm 


Write Dept. A-7-4 


35mm Model $375 
16mm Model $350 


Every film editor will appreciate a 
viewer that enables him to view 
his film from left to right—on a large, 
brilliantly illuminated screen. 


The Professional Film Viewer makes 
film editing a breeze. Easy 
threading, portable, will not 
scratch film. Put this viewer between 
your rewinders and speed up your 
editing. Size of Viewing Screen 5 3 A x 4 3 A. 


prints on special stock. They are used 
to print dupe negatives. Fine grains may 
be considered equivalent to reversal orig¬ 
inals, except that their emulsion position 
is different due to their being prints. 

Dupe Negatives can be classified un¬ 
der a few subheadings: Picture refers 
to straight prints from fine grains or 
reversals; Sound refers to prints from 
sound track positive; Composite refers to 
a negative with sound and picture to¬ 
gether for convenience in release print¬ 
ing; A — B refers to prints made from 
fine grains or reversal film in A—B 
rolls; and Temp Dupe is a cheap nega¬ 
tive printed from a work print to get 
duplicate copies of the work print for 
the sound department and others. 

Release Printing begins with the First 
Trial Composite , or Answer Print. This 
shows you what a print from your edited 
negative and sound track looks like. Fol¬ 
lowing approval of the answer print. 
Subsequent Prints are ordered, and their 
price often depends upon the size of the 
order. Replacements are sections of print 
less than a reel in length made for re¬ 
placing damaged film. 

Color or Kodchrome Printing may re¬ 
fer to both work prints and release print¬ 
ing. The latter is done Sound or Silent 
and straight or A—B effects. This gives 
four different prices for color release 
work in each quantity classification. 



HIGH-SPEED PROCESSING 



Filmatic 


High temperature 16mm film processor 



• Reversal, negative or positive at 
speeds up to 115 ft. per minute 

• First scenes are processed, dried and 
rewinding in 2 Vi minutes. 

• Full load of 1200 ft. completely pro¬ 
cessed in approximately 13 minutes 

• Compact unit, 72" High, 51" long, 
and 24" wide. 

• Built-in replenishing system 

• Daylight operation 

• Economical processing 

• Automatic temperature controls 

• No permanent installation 

• Nothing else to buy 


The Filmatic Model 16 HT is a completely auto¬ 
matic high-speed, high temperature processing 
machine. The thermostatically controlled oper¬ 
ating temperatures up to 125°F. is designed to 
process any 16mm sound or silent film at rates 
up to 115 feet per minute. 


By utilizing the latest fast-processing emulsions 
(DuPont 930-931 types) the Filmatic Model 16 HT 
will continuously deliver exceptionally high- 
quality processing at maximum speeds. For illus¬ 
trated folder and additional information write to 
William Halpern, Sales Representative, 8240 
Fayette St., Philadelphia 19, Pennsylvania. 



MANUFACTURING CO., LANSDALE, PA. 
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Produce moonlight and night effects 
in daytime*fog scenes*diffused focus 
and many other effects. 

Information mailed on request. 


SCHEIBE FILTERS COMPANY 

ORIGINATORS OF EFFECT FILTERS 

P.O. Box 46834, Hollywood 46, Calif. 


Automatic dissolve attachments for Cine' 
Special and Bolex H-16 (Equipped with 
Pellegrini Shutter) 


JOSEPH YOLO, 1037 N. La Brea 

Phone GL. 7103 Hollywood, California 


8 and 16mm 
SERVICES 


U. S. Registered Trademark 

USEFULNESS GUARANTEED 


FOR EVERY DAY USE 
1001 Ready Sound-Film 
Editing Data: 

• Footage • 

Count • Screen Time 
e 35mm and 
equivalents. 

Plastic computer 
everyone in movie 
and TV, from script 
screen. 

$2.00 Prepaid 
(Delivered in U.S.A.) 

ASK FOR REPRINT OF ARTICLE 
IN AMERICAN CINEMATOGRAPHER. 

Write or ask your dealer 
READY-EDDY, Sandy Hook, Conn. 


The various labs have slightly differ¬ 
ent working methods. Some will notch 
your film to control the printer light and 
fading device, while others, such as Tele¬ 
film Studios in Hollywood, put a mag¬ 
netic cueing mark on the film edge or 
notch a separate control film instead. 

The film printers used by professional 
labs are equipped with a device that con¬ 
trols the brightness of the printing light. 
Thus, the light intensity may be adjusted 
manually or automatically to conform 
with each scene in the reel as it passes 
through the printer. (Sometimes there is 
a small additional charge for printer 
light changes on small orders.) Printing 
light control is very important in color 
film printing as a means of modulating 
both the scene brightness and color satur¬ 
ation. 

The maximum length of each printing 
reel is usually 400 feet, 800 feet, or 1200 
feet, including leaders, depending on the 
individual lab. A few laboratories print 
from dupe negatives only and do not 
accept original camera negatives for 
printing purposes. 

The length of fades and dissolves var¬ 
ies with some companies. It’s necessary 
that you know how many frames in 
length your lab has established for this 
procedure when editing the work print 
for effects. Some labs offer a choice. 

Many labs offer certain specialty serv¬ 
ices in addition to their standard labora¬ 
tory work. Telefilm, in Hollywood, can 
vary the color quality as well as the 
brightness of the printing light in scene- 
to-scene control. The George W. Colburn 
Laboratory in Chicago offers low con¬ 
trast color prints from originals having 
too much contrast. Both Telefilm, and 
William A. Palmer of San Francisco 
have facilities for electronic sound track 
printing. Movielab in New York is 
geared for large quantity Kodachrome 
printing at minimum prices. 

The Calvin Company, Kansas City, 
Missouri, has facilities for release color 
printing with traveling mattes. The latter 
control light reaching the printing gate 
and allow wipes to be made in addition 
to the usual fades and dissolves. Calvin 
is probably the only independent lab 
which develops its own Kodachrome 
print stock. 

For more comprehensive details of the 
services offered by laboratories, the read¬ 
er is urged to phone or write the one he 
contemplates dealing with and request a 
copy of the company’s catalogue and 
price list. Among the “service” labora¬ 
tories are Byron, Inc., Washington, D.C., 
Telefilm Studios, Hollywood; George W. 
Colburn Laboratory, Chicago; and The 
Calvin Company, Kansas City, Mo. 

Labs offering fine film processing 
service only in B&W and color include 






Consolidated Film Industries, Holly¬ 
wood; Precision Film Laboratories, Inc., 
New York; Movielab Film Laboratories, 
Inc., New York; and Pathe, Hollywood 
Film Enterprises, and General Film 
Laboratories Corp., all of Hollywood; 
and National Cine Lab., Washington, 
D.C. 

Laboratories which offer special ef¬ 
fects services are Ray Mercer & Com¬ 
pany, Filmeffects of Hollywood, and 
Cinema Research—all located in Holly¬ 
wood. 

More complete details and the address¬ 
es of most of these companies are to be 
found in their advertisements which ap¬ 
pear regularly in American Cinematog¬ 
rapher. 


HOBBYIST WITH A FUTURE 

(Continued from Page 400) 

siderably cheaper than 8mm., but film 
stock is more expensive. 

Brownlow works entirely in mono¬ 
chrome. The slimmest of shoe-string 
budgets would look absurdly extravagant 
beside his expense sheet. With pocket 
money the controlling factor, he has to 
save for film stock over a period of 
months. Already more than a year has 
passed since he shot the first scene. He 
anticipates a final footage of about 300 
ft. (The running time of 9.5mm. is the 
same as that of 16mm.). 

To see Brownlow directing his cast is 
an engrossing sight. Small for his age, 
he is literally dwarfed by his actors, 
most of whom are many years his senior. 
Yet he is not flustered by the age gap. 
He knows the result he wants, and he 
rehearses and rehearses until he gets it. 
The players may not exactly cower be¬ 
fore this pint-sized prodigy, but they 
obviously respect his air of authority. 

This in itself is no mean feat on 
Brownlow’s part, for he picked up most 
of his cast in restaurants and in the 
street. He has adapted Maupassant’s 
story to a modern setting, but one of his 
biggest problems remained the uniforms 
of the German soldiers. With some tre¬ 
pidation he approached a costumier just 
off Piccadilly. He explained his needs 
and his restricted resources to such ef¬ 
fect that the costumier not only let him 
hire the uniforms at fantastically re¬ 
duced rates, but volunteered his own 
services for the part of one of the sol¬ 
diers. Needless to say, his offer was 
immediately accepted, and he is now 
one of Brownlow’s most enthusiastic 
players. 

Prominent among the striking quali¬ 
ties apparent in the footage-to-date of 
“Les Prisonniers” is the dramatic inte- 
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rior lighting. It is so expressive, so 
exactly right for its purpose, that it con¬ 
jures up visions of great banks of photo¬ 
floods and armies of lighting technicians. 

In actual fact the players hold the light 
(repeat light) in position for each oth¬ 
er’s shots, and Brownlow comments that 
he merely “puts it where it looks as if it 
ought to go.” Incredible as it sounds, he 
uses just one photoflood, without even a 
reflector. 

Attention to detail is another of this 
youngster’s flairs. The hut interior 
needed for most of the action required 
only a large fireplace as an essential 
item. Brownlow was offered the use of 
premises with a fireplace which looked 
as if it had been built for the purpose. 
But when he saw the first few shots he 
knew at once that on film the set-up 
looked artificial. 

He decided to build an artificial fire¬ 
place in the hope it would look more 
like the real thing. One of the cast con¬ 
structed an impressive looking affair in 
an ancient garage from a piece of plank¬ 
ing, old newspapers and cardboard, and 
the whole thing was painted and smoth¬ 
ered in soot. A string of onions, a pot 
of soup, and the result satisfied even 
Brownlow’s scrutiny. 

Another production story of this one- 
man, or rather one-boy, film unit indi¬ 
cates the hazards he is prepared to 
undergo to insure the correctness of 




THEATRICAL • DISPLAY 

RENTAL EQUIPMENT 

WHEREVER YOU ARE-WHATEVER YOU NEED 

... in the way of unusual, specialized lighting, call on Jack Frost! 
For movie-making, stage lighting, feature exhibits, large con¬ 
ventions ... for any location that requires exceptional lighting, 
Jack Frost is ready to serve you! And Jack Frost’s unequalled 
national service includes complete installation and removal 
wherever you are. Rent all 
your specialized lighting 
equipment from Jack Frost 
. . famous for lighting the 

nation’s greatest shows . . . 
most spectacular displays. 

FOR FULL INFORMATION ON 
RENTAL EQUIPMENT 
MAIL COUPON, OR CALL 
DETROIT, TRinity 3-8030 


JACK A. FROST, DEPT. J f 
234 PIQUETTE AVE. 

DETROIT 2, MICHIGAN 

Please send me full information on 
your rental service. 

Nome_ 

Address 

City_Zone_State_ 
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Endorsed... 


by the 

WORLD’S LEADING 
CAMERAMEN 
Used At All 

Hollywood Movie Studios 

New Edition 

NOW AVAILABLE 

IMPROVED! 

ENLARGED! 

REVISED! 

with 

TELEVISION 
PHOTOGRAPHY DATA 

plus 

NEW CHARTS 
and TABLES 

The Book of a Thousand Answers 
to Cinematographic Questions 

ORDER YOUR COPY TODAY! 
p«c« $c.00 POSTPAID 


Book Department, 

American Cinematographer, 

1782 No. Orange Dr., 

Hollywood 28, Calif. 

Gentlemen: Enclosed please find $5.00* 

for which please send me a copy of 
THE AMERICAN CINEMATOGRAPHER HAND¬ 
BOOK AND REFERENCE GUIDE. 


Name 




Gty._ Zone_State_ 

•If you live in California, please include 18c 
sales tax — total $5.18. 


every detail. He wanted to tilt up from 
a plate to a girl serving soup. As he 
rehearsed he noticed with horror that 
the girl’s blonde hair was blazing with 
highlights. A visit to her hairdresser’s 
had spoiled the resemblance to a lusty 
forester’s daughter which had first made 
Brownlow approach her in a local milk 
bar. 

“Yes,” he told me, “we had quite a 
time trying to get her hair back to what 
it ought to have been. We damped it 
down, and finally soaked it, but it was 
no good. With all those shining high¬ 
lights stealing the scene we had to re¬ 
take the shot a few weeks later.” 

I can think of few amateurs twice 
Brownlow’s age who’d risk spoiling 


their leading lady’s hair-do for the sake 
of realism; but then Brownlow’s enthu¬ 
siasm is so infectious that it carries all 
before it. 

I had another look at “Les Prison- 
niers” before I left to confirm my first 
impressions. If anything it strength¬ 
ened them. Camerawork, lighting, 
composition, direction and cutting are 
among the most accomplished amateur 
work I’ve seen. Kevin Brownlow obvi¬ 
ously has quite a future in cinematog¬ 
raphy. 

At least, so I thought until I ques¬ 
tioned him further. Then, “Become a 
professional?” he echoed with surprise. 
“Oh, no! Cine work’s all right as a 
hobby—but I want to go in the Navy!’ 


HIGH-SPEED NEGATIVE SPEEDS PRODUCTION 

(Continued from Page 394) 


The series of classroom films designed 
to describe the workings of our govern¬ 
ment, called for a fairly large amount of 
on-the-spot coverage in our National 
Capitol. Planned to illustrate the com¬ 
plex, yet fundamental facts of our poli¬ 
tical heritage, they needed the authen¬ 
ticity that good educational principles 
require, the real life situations as they 
occured on the political scene. So we 
were on our way to spend some time in 
Washington “peeking in” as it were on 
the activities of various government 
agencies; in committee rooms of the 


Senate and the House, in the corridors of 
the Capitol, in some of the thousands of 
government offices that form a part of 
our government structure. 

We needed to photograph the interior 
of the Supreme Court itself, see the 
bench from which the greatest judicial 
decisions have been read. Our “one- 
lines” called for scenes of the President’s 
office, his desk, the atmospheric touches 
that are part of the daily activities sur¬ 
rounding the biggest job in the world. 
We would look into the President’s Cab¬ 
inet room, where many of the nation’s 


Movielab Brings Hollywood To East Coast 


Movielab’s theatre brings to the East the ultimate in theatre projection, where the producer 
can preview films in all the most modern techniques including 3-D. 


One Of The More important customer 
services available at Movielab Film 
Laboratories, 619 West 54th St., New 
York, is a modern preview theatre. 

In operation for more than a year, the 
Movielab Theatre is more than an ordi¬ 
nary projection room. One of its more 
important features is its triple interlock, 
which producers have found to be tre¬ 
mendously advantageous; it enables them 
to pre-preview a client’s film before it is 
finished by running the music, dialogue, 
and effects tracks simultaneously but 


separately with the picture. In this way, 
if any changes are to be made, they can 
be done at the nominal projection room 
rate instead of the more expensive studio 
time rate. 

Some other features of the projection 
room are the comibnation 171/^mm and 
35mm tape interlock, 16mm interlock, 
and a variety of aspect ratios or screen 
sizes—anything a film producer needs 
from a television aperture to normal 
screen or wide-screen aperture. 
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for 


great policies are shaped. We might ride 
with the Senators on the little subway 
that connects the Senate office building 
with the Capitol itself. And we should be 
able to put our audience so fully into the 
whispering gallery of Statuary Hall that 
perhaps they might feel the presence of 
the giants who helped build the mighty 
structure of our nation. 

Our early tests with the new film in¬ 
dicated that shooting at a speed of ASA 
400 produced a full, rich negative; that 
even at a speed of 650 there was no 
serious loss of shadow detail in average 
subjects. Pushing our developments a 
bit, we produced satisfactory images 
shooting at ASA 1000, though grain 
size under these conditions began to 
prove a problem. At normal development 
we found grain appreciably no greater 
than in medium speed emulsions, with 
good scale and contrast. We plunged into 
the Washington job with only one pre¬ 
vious experience of using this film in 
production, and we still felt rather ner¬ 
vous and unbelieving of our new baby. 

Our camera selection was an Eclair 
Camerette, which we felt would provide 
good maneuverability, light weight, and, 
of course, speed. Its 200° shutter added 
a small margin of exposure which no 
cameraman can ignore; its range of 
lenses, from an Angenieux 18.5mm to a 
Kinoptik 100mm was adequate for any 
situation. The 18.5mm, by the way, 
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3. Furnished with micro-switch breaker box mounted on bracket. Addi¬ 
tional film rollers for proper film path. 

4. Removable filter pack holder mounted in unit. 
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proved the work-horse in the tight loca¬ 
tions we found ourselves in so often. The 
quick-change magazines were a boon 
when it became necessary to switch from 
our Tri-X back to conventional emul¬ 
sions for exterior use. And this is a cam¬ 
era that could be used when necessary 
for hand-held pickups without the limita¬ 
tions of spring-wound cameras. 

Lighting equipment, like our camera, 
was designed for great maneuverability 
. . . heavy enough to carry maximum 
loads, yet compact enough to be picked 
up and moved in a hurry. A new, special 
wiring system was devised for this job, 
making it possible to spread small light 
units around large areas at as many dif¬ 
ferent points as required. The largest 
lamps we carried were 750-watt spots 
and “Colortran” Seniors, and the bulk 
of our lighting load was to be borne by 
reflector floods and spots of the “Birds¬ 
eye” type. We planned on using many 
photoflood lamps, as we would be run¬ 
ning into a lot of direct current where 
our “Colortran” transformers could not 
be used. 

Prior to the arrival in Washington 
of our major equipment and the balance 
of our crew, test shots were made at 
primary locations to determine just to 
what extent we could rely on the natural 
light present, and where and in what 
way we would call on auxiliary lighting 
units. For this purpose a hand-held 
Eyemo was used, shooting approximate¬ 
ly five feet on each camera angle. These 
test rolls were airmailed to the labora¬ 
tory in California, since strips were 
returned to us within a couple of days 
for our examination. On the basis of 
these preliminary tests we were able 
to proceed on the main job for the fol¬ 
lowing week. 

Advance top-level arrangements had 
been made, of course, for our crew to 
photograph the specific operations in 
which our director was interested. Some 
of the more important of these involved 
several of the best-known and most ac¬ 
tive congressional committees. Our as¬ 
signment called for footage of these 
committees at work. Thanks to our new 
fast film, it was actually possible for 
us to move into the committee rooms 
and, with little more than two or three 
accent lights placed in corners or behind 
tables, to photograph scenes during ac¬ 
tual committee meetings. In most rooms 
we were working at levels of from 10 
to 40 foot candles, w;ith our lenses set 
somewhere between f/2.0 and f/3.5. 
Where there were large windows or 
fluorescent lighting, we occasionally 
found levels as high as 64 foot candles, 
but in nearly all cases we were shooting 
scenes which, before the day of Tri-X, 
could not be shot at all. 

One of the most challenging photo¬ 
graphic problems met was filming Statu- 

• 


ary Hall in the Capitol. This is a large, 
semi-circular hall, with a radius of more 
than 100 feet, surrounded on the per¬ 
imeter by statues of American statesmen. 
Until 1852, the members of our House 
of Representatives had met in this room. 
Shooting between the hundreds of tour¬ 
ists who were sightseeing through the 
hall, listening to the guides as they 
whispered their messages across the 
“whispering gallery,” it was our job to 
make dramatic scenes showing the par¬ 
tial silhouettes of these statues, whose 
ghost voices would later be heard on 
the sound track delivering their death¬ 
less lines. Behind the statues we placed 
strings of small lights, mostly reflector 
floods, and we did the same with the 
entire diameter of the front of the hall, 
and half the arc of the remaining semi¬ 
circle. A few 750-watt spots were used 
from the front for accent fill. With only 
an occasional interruption to the normal 
stream of tourist traffic, we were able 
to shoot these scenes and the associated 
closeups of the statues. With a back-to- 
front light ratio of about 8 to 1, we 
could expose for this dramatic sequence 
at about f/4.0. 

The Supreme Court is perhaps the 
most impressive of all our government 
buildings. The most impressive part of 
the building is inside in the main court¬ 
room. Here we spent the better part of 
a day trying to capture on film the 
momentous role our Supreme Court has 
played as a vital branch of our dem¬ 
ocracy. We were photographing a room 
in a building, and through the use of 
dramatic light, camera movement, cre¬ 
ative angles, we aimed to recreate in 
the minds of our audiences some of the 
real-life situations that have come to 
pass here. 

We worked at a time when the court 
was not in session. This enabled us to 
achieve certain artistic effects that would 
be otherwise impossible. We were able 
to place lights at the base of the marble 
pillars behind the bench, between the 
pillars along the sides, and high in the 
rear of the courtroom. Our lighting was 
planned so that we would be able later 
to match to smaller-scale reproductions 
of the court to be erected in our main 
studio for certain lip-sync sequences 
that would become part of the finished 
films. Here, again, through the use of 
our high speed Tri-X film we could 
photograph artistically what would have 
been difficult to do even reportorially 
before. 

One of the most important in this 
series of teaching films is “The Presi¬ 
dency.” The script writers called for 
shots inside the White House itself, the 
center of the executive branch of the 
government. Our interest was not the 
personal side of the President’s life, but 
the symbolism of his functions as head 


of the government. It was most gratify¬ 
ing to us when we were granted limited 
permission to photograph in the press 
wing of the White House which includes 
the President’s study as well as the 
Cabinet room. 

Our time here was extremely limited, 
and with but three light units we made 
our scenes with exposure to spare. In 
the Cabinet room we were shooting a 
dark mahogany table flanked by dark 
leather-covered, high-backed chairs, yet 
we found good exposure at f/3.5 using 
two 750-watt spots, and a “Colortran” 
head bounced off the ceiling for general 
indirect fill. The President’s office pre¬ 
sented a similar situation, and we were 
helped there by more natural daylight 
filtering through the large French win¬ 
dows. The President’s horn-rimmed 
glasses lay in the center of the desk just 
as he’d left them a few minutes before. 
It’s hardly necessary to say, that we 
outdid ourselves framing them into 
meaningful shots. The main entrance to 
the building we shot with no extra lights 
at all, utilizing only the practical lights 
as we found them, and getting a beauti¬ 
ful negative at f/2.8. In less than an 
hour and a half we covered four rooms 
of this building, exposing some 700 feet 
of Tri-X. 

There were many more interesting, 
challenging locations. But without this 
amazing new film we could not have done 
this series one quarter as successfully as 
we did. To be sure, there are lots of ways 
to skin a cat, and no doubt substitute 
footage could have been devised as in 
the past; yet here has been provided 
for us a new emulsion which has elimi¬ 
nated, to a large extent, one of our 
greatest limitations of the past—having 
enough light on remote locations. With 
the help of Tri-X Pan, we were able 
to bring to the classrooms of America 
a real slice of reality as we found it 
at the heart of our government. 

INDIA’S FIRST FEATURE 
IN GEVACOLOR 

(Continued from Page 390) 

romance, the glamour, the beauty and 
charm of Kashmir. As it all had to be 
authentic, it naturally had to be en¬ 
acted in the actual locales. And so it 
was that Ambalal J. Patel’s “Pamposh” 
became a celluloid feature of more than 
passing merit. 

The story, written by Ezra Mir, who 
also directed it, concerns a little mute 
orphan befriended by an old man and 
his wife who dwell with two daughters 
in a dillapidated houseboat on Lake Dal. 
The wife at once takes a dislike to the 
child and makes her the household 
drudge. One day while her adopted 
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parents are away, the child accidentally 
sets fire to the houseboat and is herself 
seriously burned. She is chastised by 
her foster mother and subsequently dis¬ 
appears. Only the Old Man of The Lake, 
to whom she had often turned for solace, 
knew that the child had set out in a 
canoe on the lake, where often great 
storms suddenly arose, and would never 
return. 

While this may not seem the sort of 
plot that would justify a feature-length 
production by Hollywood standards, it 
should be remembered that Indian pic¬ 
tures are made essentially for exhibition 
in India; they follow a much different 
format and, as in the case of “Pamposh,” 
invariably they are fantasy—pictorial 
poems—and therefore unfold at a much 
slower pace than pictures made here. 

Both producer Patel and Director- 
writer Mir were resolved that the key¬ 
note of the picture should be authenticity 
in the utmost degree and to the last 
detail. The story had to fit the locale 
and atmosphere. It also had to achieve 
the inspired level of fantasy in keeping 
with the extraordinary beauty of the 
setting and with sufficient substance to 
engage the interest of a world to which 
Kashmir and Dal Lake are only names. 

Mr. Mir wandered around the lake 
for weeks for atmosphere and inspira¬ 
tion, while he built up the fictitious 
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legend bit by bit out of the things he 
saw and people he met. 

Thus, every foot of the film was shot 
on the spot for authenticity. This gives 
to “Pamposh” a documentary character 
of unique and inestimable value. Every 
bit of costume, every action, every 
spectacle—marriage, dance, race and 
revel—the whole business of life upon 
the lake, are genuinely presented ex¬ 
actly as they happened, and have hap¬ 
pened for countless generations. 

Despite the paradisiacal environment 
in which it was produced, photograph¬ 
ing “Pamposh” was not entirely a pic¬ 
nic. Shooting the picture on the treach¬ 
erous waters of Dal Lake with cameras 
balanced delicately on flat-bottomed 
boats rocked by the slightest movement 
of the water or from squalls that spring 
up without a second’s warning, was a 
difficult as well as a dangerous business. 

In the beginning, Patel himself did 
the photography — the whole project 
started originally as a holiday filming 
venture—then he engaged cinematogra¬ 
pher Carlos F. Marconi to take over the 
camera, after plans for the production 
had been enlarged to feature-length. 

An Eclair 35mm Camerette was used 
throughout the production. Heavier 
camera equipment could not be used 
because of the narrow streams and lake 
channels, and the rugged terrain the 
little company had to traverse. 

Sometimes the crudest but non-the- 
less ingenious innovations were used in 
the filming. For a boom shot, a long 
timber, similar to a tall telegraph pole, 
was mounted in a crude cradle atop a 
lake houseboat and extended out over 
the water. In a hastily constructed seat 
nailed to the far end of the pole, camera¬ 
man Marconi sat and filmed boom and 
crane shots, while four natives, seated 
on the other end of the pole provided 
the necessary balancing weight and 
maneuvering. This interesting rig may 
be seen in one of the photos on page 390. 

Patel held his shooting activities to 
within an eight-hour day, and the pic¬ 
ture was completed in four weeks. It 
was photographed “wild,” and lip-sync 
sound was dubbed-in later at a Bombay 
studio. Today, prints of “Pamposh,” 
running 7000 feet in Gevacolor, are 
available in a number of languages, in¬ 
cluding English, French, German, Span¬ 
ish and three Indian dialects. At the 
present time a version is also being 
dubbed in Japanese. 

In 1945 Mr. Patel started Flm Center, 
his film process laboratory at Taredo, 
Bombay—the only color laboratory out¬ 
side of Europe and the U.S.; subsequent¬ 
ly, in 1946, he launched the now inter¬ 
nationally-known concern, Patel-India. 
Incidentally, he should not be confused 


with still another well-known Patel, a 
Bombay publisher. 

When A. J. Patel started his color lab, 
many were skeptical about his ability to 
process color film. Today Film Center 
has an impressive record of having suc¬ 
cessfully processed 7 color features and 
80 short subjects, totalling in all ten 
million feet of Gevacolor 35mm film. 

Patel’s equipment purchases are phe- 
nominal, mostly from the U.S., informa¬ 
tion about which he gleans from Ameri¬ 
can technical journals. (Patel was one 
of the very first in India to subscribe 
to American Cinematographer.—Editor) 

In addition to the Eclair Camerette, 
he owns several Mitchell cameras, Mole- 
Richardson lighting equipment, a unique 
giant camera crane which his own tech¬ 
nicians designed and constructed, and 
countless other equipment, all of which 
enables him to produce motion pictures 
having all the technical quality of the 
best American product. “Pamposh,” in¬ 
cidentally, is the first all-color film 
to be produced, processed and printed 
entirely in India. 


SENSITOFLEX 

(Continued from Page 396) 

the photo-cell are connected and which 
indicates the brightness of the picture 
area read by the cell. 

With a scene brightness measuring 
device such as this, it is possible for the 
cinematographer to hold his lighting 
range down to fine tolerances, where the 
photography demands such critical sen- 
sitometric control. A typical application 
is TV film photography where it be¬ 
comes necessary to hold exposures with¬ 
in a very narrow range of scene bright¬ 
ness. 

But more important, perhaps, for this 
field of motion picture photography is 
the new hand-held selective light-measur¬ 
ing device also developed by M. Coutant. 
Tradenamed the Sensitoflex, the device, 
pictured in Fig. 3, is an accurately- 
operating photometrical remote measur¬ 
ing instrument which affords instantane¬ 
ous evaluation of the brightness of the 
several characteristic points within the 
scene. 

The Sensitoflex is calibrated in ac¬ 
cordance with the 21 steps of standard 
sensitometry. Thus with TV film trans¬ 
mission demanding prints of limited 
contrast range, it is a simple matter 
for the TV film cameraman to light his 
scenes to more closely accommodate the 
requirements of the TV film transmis¬ 
sion system. 

In use, the Sensitoflex is held up to 
the eye by the cameraman, who scans 
the scene and takes readings of the 
various light and dark areas. What he 
sees in the eyepiece of the Sensitoflex 


is a ground glass image of the scene 
reflected through the instrument’s three- 
inch lens. In the center of the ground 
glass is the tiny photo-cell 1mm by 3mm 
in size. To read the brightness of a 
selected point within the scene, the 
Sensitoflex is aimed at the scene and 
moved until the photo-cell covers the 
point to be read. The brightness response 
is recorded on the dial which is also 
observable in the finder eyepiece. 

Thus, let us say it has been estab¬ 
lished that a given television film must 
be photographed with a brightness range 
between 10 and 14 (on the Sensitoflex 
dial). The operator simply checks all 
the various highlight and lowlight areas 
within the scene with the Sensitoflex to 
determine if the various points fall with¬ 
in this range. If they do not—say, for 
example, where a certain brightness 
area is above point 14, the set illumina¬ 
tion is diminished at this point until it 
is brought down to the desired level. 
Obviously, the instrument is ideal for 
insuring correct lighting of faces and 
other bright areas of importance within 
the scene. 

The Sensitoflex weighs only 25 ounces 
and is customarily worn around the 
neck by the camera operator or director 
of photography. Two types are presently 
available: 1) Model B designed for 
black-and-white cinematography, which 
may be equipped with special attach¬ 
ment for color photography; and 2) 
the TV Model which is supplied on 
special order and is fitted with a micro¬ 
photocell whose scale of sensitivity more 
closely approximates the lighting range 
demanded by TV’s iconoscope tube. 

This interesting new light measuring 
device, whether used with the Camerette 
(built-in as described above) or as the 
hand-held Sensitoflex, has great possi¬ 
bilities in the field of scientific photogra¬ 
phy, and for photography of very small 
objects as in microphotography; and 
again, for the photography of distant 
scenes or objects where the cinematogra¬ 
pher is unable to approach the area to 
obtain a light reading in any other 
way. 

For studio use, the director of photog¬ 
raphy working on a very large set is 
able to stand at the camera position and 
evaluate the light at any point within 
the set. 

Both the Camerette with the built-in 
Came-Radar and the separate Sensito¬ 
flex instrument are soon to be demon¬ 
strated before industry cinematographers 
in Hollywood and New York by Ben¬ 
jamin Berg. 


Use of industrial films has grown to 
where at least seventy-five big com¬ 
panies such as Santa Fe Railroad and 
Standard Oil, now have their own film 
studios. 
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FOR SALE 


FOR SALE 


SHOP AT THE ONE STOP SHOP 

B & H AUTOMATIC FOOT SPLICERS, 35mm 


$595.00, combination 16/35mm .$ 695.00 

NEW OLESEN CHROMOSPOTS, SR. 5KW 

$184.88; JR 2KW ..... 92.68 

H'WOOD ESCALATOR TRIPOD, freehead for 
heaviest TV or Movie Cameras, on 3 wheel 

dolly. $1250 originally. CLOSE OUT. 295.00 

CINE SPECIAL MODEL II with 1-200' chamber, 

5 Kodak coated lenses, carrying case. Ex¬ 
cellent . 1275.00 

NEW MICROPHONE BOOMS with pan/tilt 
head, remote control, counterweight. 12' 
model $195.00; 13' BOOM with guy wire 

for added strength —...... 229.50 

NEW STEPHENS WIRELESS MIKE with FM 
Transmittina Unit. Concealed on performer, 

operates 200' from camera . 980.00 

B&H FILM SPROCKET DEFECT INDICATORS, 

16mm, new . 79.50 

MOTORIZED DOLLY with 2 seats. Takes 

heaviest cameras. CLOSE OUT . 195.00 

KODAK HISPEED 16mm CAMERA w/63mm 

lens, $1713 val. 995.00 

MOVIOLA 35mm PREVIEW UDPVCS. Sound 
one side, composite sound/picture other 

side. Beautifully rebuilt . 1695.00 

MOVIOLA 35mm COMPOSITE Sound/Picture 

complete . 495.00 

MAURER 16mm CAMERA w/400' mag.; sync- 

motor; viewfinder; blimp . 3100.00 

BARDWELL-McALISTER MULTIPLE FLOODLITES. 

3 Quadruple heads holding 12 bulbs on 
rolling tripod stand. Orig. Gov't cost 

$180. Surplus . 29.50 

BM QUADLITE Heads only $4.95; Stands only 19.95 
CENTURY 750W LEKO TV framing spotlights, 

$63 value . 29.50 

CINE SPECIAL 16mm BLIMP Custom Built. 

Has follow focus, vertical image 63mm 
viewfiinder, takes 200' mag. & syncmotor. 

$600 value .-. 350.00 

CINEMAPHONE 35mm DUBBING Heads, less 

motor ...... 395.00 

NEW FILM EDGE NUMBERING MACHINES, 

16 or 35mm ..... 2250.00 

SOS FILMETER STOP WATCH $29.50 value. 13.95 

GIANT METAL FILM CABINETS, hold 120 

assorted 16mm reels. $240 value. New.... 171.00 

TRADES TAKEN SEND FOR 1954 CATALOG 

Phone PL 7-0440 

Dept, fc Cable: SOSOUND 

SOS. CINEMA SUPPLY CORPORATION 


602 W. 52nd Street New York 19 


FOR SALE 


GUARANTEED LIKE NEW! 

CINE' KODAK “K" FI.9, 3" F4.5 TELEPHOTO..$ 98.00 
B&H 70DL FI.5 COOKE and 2" F3.5 WOLLEN- 


SACK .. .. ... .. 299.50 

CONCERTONE TAPE RECORDER WITH CASE'275*00 

1" FI .5 BAUSCH & LOMB ANIMAR. 114.50 

5" F4.0 BOLEX YVAR IN "C” MOUNT. 98.00 

ELGEET STEREO SYSTEM. 99.50 

BOLEX PAN-CINOR ZOOM LENS. 198.00 

MAIL ORDERS FILLED 


CAMERA CRAFT, 18 East 42nd Stret, New York 17, N.Y. 


BERNDT-MAURER, 16mm SINGLE SYSTEM CAMERA, 
MODEL H Three lens turret, dissolving shutter, bi¬ 
lateral VA galv., 115V sync and 12V DC motor, 
matte box, camera case, Bell & Howell tripod, two 
400 ft. magazines, magazine case, two-channel 
amplifier and case, AC supply and case, AGN 
amplifier and case, 12V portable supply with dyna- 
motor and case, blimp, W.E. mike, all accessories. 
Perfect condition. Price: $2950.00. BYRON INC., 
1226 Wisconsin Avenue, Washington 7, D. C. 


CINE SPECIAL 16mm Blimp Auricon, with Auricon 
parallex viewfinder and syncmotor, new condition 
$500. W. MAHONEY, 1730 Kleemeier St., Cin¬ 
cinnati 5, Ohio. 


OUR 25TH YEAR — SUPPLYING EVERYTHING 
PHOTOGRAPHIC & CINEMATIC 

B&H 25mm EYEMO "Q" CAMERA with 4" 
f2.9 Cinemat, 2" f2.3 Kinar, 35mm f2 
Cooke lenses and viewfinder lenses, 2-400' 
magazines, freehead tripod, shift-over align¬ 
ment Gauge, 12V variable speed motor, 2 

carrying cases, excellent condition ..$1550.00 

35mm DUPLEX CAMERA — Registration pins, 
lenses: 40mm f2.7 Carl Zeiss, 2" fl .9 Ul- 
trastigmat, 105mm Schneider f3.5, 3-400' 
magazines, 400' BiPack magazine, view¬ 
finder Matte Box, 12V DC motor, battery, 

Freehead Tripod, 2 carrying cases. A real 

buy . 1125.00 

35mm B&H SINGLE SYSTEM SOUND CAMERA, 
lenses: Cooke, 40mm, 50mm, 75mm, 125mm 
Modulite Galvanometer, amplifier, motor. 
Tachometer, 2-1000' magazines, Tripod with 
Freehead, quick release legs, carrying cases. 

Guaranteed . 3500.00 

35mm ARRIFLEX CAMERA, Coated lenses-. 

35mm fl .2 Carl Zeiss, 50mm fl .5 Carl Zeiss, 

85mm f2 Carl Zeiss, 135mm f2.3 Astro pan 
Tachar, variable speed motor, 12V battery, 
freehead tripod, 3-200' magazines, carry¬ 
ing cases, special . 1175.00 

35mm AKELEY CAMERA, 4 matched Zeiss 
lenses, 4-200' magazines, slow motion at¬ 
tachment, Akeley friction tripod, quick re¬ 
lease legs, carrying cases. Bargain price .... 

35mm ART REEVES SOUND RECORDER, twin 
fidelity optical unit, glow lamp type, 1000' 

B&H magazine, complete with cases. 

ENLARGERS, excellent condition, Elwood, Au¬ 
to focus, lens and stand, 5x7 . 

8x10 . 

MOLE RICHARDSON 2000 Spot, rolling stand.. 

B&H CAMERA CHECK PAWLS high speed shut¬ 
tle. List price, new $1742.00, good cond... 

NEW SCHOEN PRINTER, sound and silent, 
color, B&W features: 16mm picture alone, 

16mm track alone, 16mm picture and sound 
together, film capacity 1600 feet, 50' per 
minute, 12 adjustable light changes, AC- 

DC conversion unit ... 

HOMRICH COMBINATION COPYING CAMERA 
and animation table stand, adaptable to 
4x5, 5x7, 8x10 holders. Two adjustable 
light stands with twin reflectors. 11x14 
16x20 copy frames. Built in lamp house, 

good buy .. 

HOMRICH ELECTRONIC TIME CONTROL CON¬ 
TACT PRINTER, timer has full second and 
split second setting. Handles 4x5, 5x7, 8x10 
negatives. Adjustable masking and paper 
guides. Internal dodging plate glass plate. 

Four lamps, each controlled by separate 

toggel switch. A real buy .. 

Specializing in movie and television supplies, tripods, 
synchronizers, 16mm sound cameras, lights, lenses, 
mikes, booms, dollies, motors, etc. New-used reason¬ 
able prices. Cash for used equipment. Trades taken. 

HOLLYWOOD CAMERA EXCHANGE, LTD. 

1600 Cahuenga Boulevard Hollywood, California 


750.00 

977.50 

235.00 

400.00 

110.00 

195.00 


999.00 


135.00 


165.00 


BASS ... is headquarters for Arriflex 16; the new 
Zoomar 16; Cine Specials, all models; Bell & 
Howell 70-DL; Bolex H-16. Used Cine Special I, 1" 
F: 1.9 lens and carrying case $395.00; Used H-16 
Bolex, 1" F: 1.5, 0.7" F:2.5 W.A., 3" F:3.5 $347.50 
Used Bell & Howell 70-DA, 1" F:1.9, 4" F:4.5 
$235.00. Used Bell & Howell 70-A, 1" F:3.5 and 
case $52.50; Used 200' Chamber Cine Special 
$295.00; Used 100' Chamber, Cine Special $117.50. 
Best buys . . . Best trades always. BASS CAMERA 
CO., Dept. AC, 179 W. Madison St., Chicago 2, III. 


WALL S. S. 35MM. SOUND CAMERA 

COMPLETE with Galvanometer, amplifier, portable 
power supply, 40-50-75 and 100mm. lenses, erect 
image viewfinder, complete front attachments, two 
1000 ft. magazines. Balanced Tripod, necessary 
carrying cases. Ovehauled. Guaranteed perfect. 
Reasonable. 

CAMERA EQUIPMENT COMPANY 
1600 Broadway New York 19, N. Y. 


AURICON Pro, Cine Voice exposure control, turns on, 
off with camera — prevents fogging, saves batteries, 
complete $40.00. LEE ENGINEERING, 222 Minna St., 
San Francisco. APPROVED BELL & HOWELL SERV¬ 
ICE. Eyemo parts in stock. 


AUDIO AKELEY single system camera complete with 
Akeley sound head. Gyro tripod, 3 lenses, view 
finder, Maurer mixing amplifier. Complete with 
cables, power supply and W. E. microphone. 
CAMERA EQUIPMENT CO., 1600 Broadway, New 
York 19, N.Y. Cable Cinequip. 


ARRIFLEX 35mm. camera, 3 lenses, filters, sunshade, 
tripod, case. Complete for quick sale . . . $795.00. 
Write P.O. Box 312, Ridgewood, N.J., or phone 
Allendale, N.J. 13046. 


WE BUY, SELL AND RENT PROFESSIONAL AND 16mm. 
EQUIPMENT, NEW AND USED. WE ARF DlSTPiR- 
UTORS FOR ALL LEADING MANUFACTURERS. RUBY 
CAMERA EXCHANGE, 729 Seventh Ave., New York 
City. Established since 1910. 


PRINTER, two headed 16mm duplex step printer, with 
opening for color printing. Variable aperture for 
masking out frame lines. $795.00. BYRON, INC., 
1226 Wisconsin Avenue, Washington 7, D. C. 


WANTED 


IMMEDIATE CASH PAYMENT FOR 
CAMERAS AND EQUIPMENT 

NEED EYEMOS (SINGLE LENS AND TURRET), 
MITCHELLS, ARRIFLEX, DE BRIES, B&H STANDARDS 
AND HI-SPEEDS, WALLS, AKELEYS, CINE SPECIALS, 
AURICONS, MAURERS. FILMOS. ALSO BALTARS, 
COOKES AND OTHER LENSES. SOUND STAGE, 
LABORATORY AND EDITING EQUIPMENT OF AM. 
TYPES REQUIRED. PLEASE SHIP INSURED OR FOR¬ 
WARD DESCRIPTIONS AIRMAIL. IMMEDIATE PAY¬ 
MENT. 

GORDON ENTERPRISES • 5362 N. Cahuenga 

NORTH HOLLYWOOD, CALIFORNIA 


WANTED 

Mitchell — Akeley — B&H — Wall — Eyemo 


Cameras — Lenses — Equipment 

NATIONAL CINE EQUIPMENT, INC. 

209 West 48th St. New York, N.Y. 


OUR SHINGLE STILL HANGS 
YE OLDE SOS TRADING POST 

BUY — SELL — SWAP — CONSIGN 

Cameras, Dollies, Lenses, Lights, 

Moviolas, Printers, Recorders, 

Studio or Laboratory Equipment 

Western Union-WUX New York 
Phone PL. 7-0440 

S. O. S. CINEMA SUPPLY CORPORATION 
Dept, fc Cable: SOSOUND 

602 W. 52nd Street New York 19, N. Y. 


WANTED TO BUY FOR CASH 
CAMERAS AND ACCESSORIES 
MITCHELL, B&H, EYEMO, DEBRIE, AKELEY ALSO 
LABORATORY AND CUTTING ROOM EQUIPMENT 

CAMERA EQUIPMENT COMPANY 
1600 BROADWAY, NEW YORK CITY 19 
CABLE: CINEQUIP 


WANTED 

PRODUCTION EQUIPMENT, LABORATORY EQUIPMENT, 

EDITING EQUIPMENT, 16mm. and 35mm. FROM SIN¬ 
GLE ITEAAS TO COMPLETE STUDIOS. TRADES AC¬ 
CEPTED. 

THE CAMERA MART, INC. 

1845 Broadway Circle 6-0930 New York 23, N.Y. 


F & B PAYS MORE 
FOR USED 16/35MM EQUIPMENT 

WRITE — WIRE — PHONE 
FOR OUR CASH OFFER 

FLORMAN & BABB MU. 2-2928 

70 W. 45TH ST. NEW YORK 36, N.Y. 


1,000 FT., 4,000 Ft. 35mm. or 16mm. B&H or Mitchell 
magazines, also BiPack. Quote condition, best 
price for cash. HOLLYWOOD CAMERA EXCHANGE, 
1600 Cahuenga Blvd., Hollywood, California. 


CAMERA & SOUND MEN 


ASSIGNMENTS FOR INDIA or nearby territories for 
any type of films, 16 or 35mm, B&W or Color, 
write to KANU PATEL, A.R.P.S., The Clarion 
Productions, 34, Park Mansions, CALCUTTA-16. 

(Continued on Next Page) 
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Classified Ads 

(Continued from Page 

COLOR SLIDES, PHOTOS & FILMS 


PERILS OF PAULINE'' WITH PEARL WHITE, NOW 
AVAILABLE 16MM SOUND AND SILENT. OTHER 
COLLECTORS ITEMS BOUGHT, SOLD. TRADES AC¬ 
CEPTED. LISTS FREE. JOHNNY ALLEN, PARK 
RIDGE, NEW JERSEY. 


LABORATORY & SOUND 


SOUND RECORDING at a reasonable cost. High 
Fidelity 16 or 35. Quality guaranteed. Complete 
studio and laboratory services. Color printing and 
lacquer coating. ESCAR MOTION PICTURE SERVICE, 
INC., 7315 Carnegie Avenue, Cleveland 3, Ohio. 
Phone Endicott 1-2707. 


KODACHROME duplicates: 16mm 10c per foot, mail 
orders accepted, satisfaction guaranteed. COLOR- 
VISION FILMS, 122 N. Maclay Ave., San Fernando, 
California. 


LOW cost 16mm sound recording—picture and magnetic 
sound editing. EL RANCHO AUDIO, 26236 Fair- 
view Ave., Lomita, California. Davenport 6-4925. 


PRODUCTION SERVICES 


STUDIOS AVAILABLE for independent, low budget 
16mm productions. Specializing in sound track 
recordings for industrial and educational films. 
Original musical scores provided on the Holliday 
Organ. See us about your production problems or 
write us for free literature. RAMPART PRODUC¬ 
TIONS, 2356 Doris Place, Los Angeles 31, CAp- 
itol 8138. 


AUTOMATIC DAYLIGHT PROCESSING 


DEVELOPING TANK 

• Processes up to 200 Ft. 

• 8mm-l 6mm-35mm 

• Movie—X-Ray—Microfilm 

• Motor Driven, Portable 

• Tough Plastic Tanks 

• Uniform Density Assured 

• 70mm tank also available 

FILM DRYER 

• Motor driven—Heated 

• Speedy drying 

• Automatic shrinkage 
allowance 

• Stainless steel and 
aluminum construction 

• Easily assembled without 
Tools 

• Compact, Portable 
Guaranteed. Write for Free Literature 

MICRO RECORD CORP. 

Dept. AC, 487 South Ave., Beacon, N. Y. 





BOUT ON FILM 

(Continued from Page 388) 

rear were set to photograph slow-motion 
action at 72 frames per second. The 
other three shot at 24 frames per sec¬ 
ond. The high speed cameras were each 
fitted with 12-inch telephoto lenses. Two 
of those operating at 24 f.p.s. used 10- 
inch lenses, and the third a 17-inch lens. 

DuPont Superior No. 2, Type 901, 
negative was used in the high-speed 
cameras, and DuPont No. 3 was used in 
the Mitchells shooting at sound speed. 

Director of photography Freddy 
Fordham maintained an accurate check 
on the volume of illumination at the 
ring by taking frequent meter readings 
and relaying the result to his staff of 
cameramen high on the parallel. Here 
manning the Mitchell cameras were 
cinematographers Bill Kelly, George 
Hinners, John Garvey, Sid Zucker, and 
Irving Smith. Picking up the closeup 
action at ringside with hand-held cam¬ 
eras were Charles Downs, Sr., and 
Doug Downs. 

As fast as the cameras were reloaded, 
the exposed film magazines were sent off 
to DeLuxe Laboratories for processing. 
Before the last of the footage reached 
the lab. indeed, while the final moments 
of the fight were being filmed, the foot¬ 
age of rounds 1, 2, and 3 already was in 
the cutter’s hands and going through 
the editing process. 

Less than fifteen hours after the title 
bout ended in a decision for Marciano, 
the film record of the event was being 
exhibited as a major attraction in Goth¬ 
am theatres. Meantime, prints were be¬ 
ing dispatched by air to theatres in 
major cities throughout the U.S. The¬ 
atregoers who had missed the special 
closed-circuit TV showing of the fight, 
were thus able to see the complete 
championship bout at their convenience 
and in the comfort of their favorite 
local theatre. 


SHORT CUTS CUT COSTS 

(Continued from Page 397) 

track of the narrator’s voice is made in 
sync with the work print. These two 
sound tracks are then mixed, with the 
narrator’s voice and the natural back¬ 
ground sounds combined and re-record- 
ed to a positive optical track suitable for 
printing on Kodachrome duplicating 
stock. 

The Young Studio worked closely with 
Film Associates, a Dayton, Ohio Labora¬ 
tory, whose experience and know-how 
has added considerably to the success of 
the films. While the Young firm makes 
its film on regular Kodachrome, the 
quality of the duplicate prints is well 

• 


above average. In fact, they are consid¬ 
ered better than many prints made from 
a commercial Kodachrome original. 
Young’s Studio films have won numerous 
awards. One, made for the Indiana Farm 
Bureau Co-op, was entered in National 
competition and awarded first prize. 

“We think our technique of combining 
the sound track with all the natural, on- 
location sounds and disturbances, to¬ 
gether with the voice of the narrator 
gives more striking realism than is usu¬ 
ally found in industrial films where the 
background noises are missing,” says 
Robert Young of the Young firm. “We 
have also found,” said Mr. Young, “that 
our system of editing with file-cards, 
with each scene numbered and described, 
cuts our editing time and cost virtually 
in half. It gives us a finishing technique 
that affords more control, simplifies the 
writer’s job and permits us to do much 
of our editing on paper, rather than ac¬ 
tually cutting the film. This also keeps 
the laboratory time cost to a minimum— 
reduces the actual film cutting—and 
gives the advertiser or sponsor the top- 
quality he wants, at a price he is glad to 

pay.” 


BULLETIN BOARD 

(Continued from Page 374) 

contributions toward the conquering 
of hitherto impossible phases of heart 
surgery. 

He was specifically cited for his 
highly technical assistance and advice 
rendered in the making of special 
films relating to heart surgery. 

★ 

Lucien Andriot, ASC, and Mack Sten<r- 
ler, ASC, are tied for number of TV 
film shows they photograph weekly. 
Andriot, one of the first cinematog¬ 
raphers in TV film production, is cur¬ 
rently shooting “Where Were You?” 
for Ken Murray; It’s a Great Life” 
for Raydic Corp.; and “Life of Riley” 
for Hal Roach. 

Mack Stengler is filming three shows 
for Guild Films: “Liberace,” “Life 
With Elizabeth,” and the “Frankie 
Laine Show.” 

★ 

Sidney Solow, head of Consolidated 
Film Industries’ Hollywood plant and 
an Associate Member of the A.S.C., 
was named Vice-president of Republic 
Pictures, last month. Solow will re¬ 
main as head of Consolidated, where 
he has been for 22 years. 

★ 

Lloyd Ahern, ASC, returned from Nic¬ 
aragua last month where he shot foot¬ 
age in color for 20th Century-Fox’s 
forthcoming CinemaScope short, “Tuna 
Clipper Ship.” 
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0" Check these features of the versatile 
Cine-Kodak Special II Camera 
against your 16mm. movie-making needs 



□ 


□ 


Switch from telephoto to normal shooting distance in- 
stantly. Two-lens turret permits quick shift from one lens 
to another. Angle mounting prevents physical or optical 
interference, regardless of lens barrel length or design. 
Camera comes with either//1.4 or//1.9 Kodak Cine Ektar 
Lens. Other Kodak Cine Ektar Lenses, from 15mm. wide- 
angle to 152mm. telephoto, available. 


Know your exact footage at all times. Three film meters show 
footage exposed or rewound. One, on the film chamber, shows 
amount of unexposed film. A mechanical footage meter on the 
camera indicates amount of film run or being rewound. And a 
frame counter registers individual frames run forward or reverse 
to make possible exact control for special effects. 


For further details and prices , see your Kodak dealer or mail coupon below. 

Most Kodalc dealers offer convenient terms. 

8-n 

EASTMAN KODAK COMPANY, Dept. 8-v, Rochester 4, N. Y. 

Please send me more information about the Cine-Kodak Special II Camera. 

NAME_POSITION_ 


□ Make speeded-up or slow-motion pictures. Any de¬ 
sired speed, governor-controlled from 8 to 64 frames 
per second, including 24-frames-per-second sound 
speed, can be obtained. Single-frame release pro¬ 
vides for animations and special title effects. 


STREET. 
CITY_ 


. STATE. 


(Zone) 


COMPANY. 


□ Aim, frame, and focus through the taking lens. A built-in 
reflex finder does away with problems of parallax, gives criti¬ 
cal hairline focusing on close-ups. For finding and following 
fast action, the camera has a direct-view finder with paral¬ 
lax adjustment for distances from two feet to infinity. 


□ Make fades and dissolves. The adjustable-opening shutter 
can be changed during operation to provide smooth fades 
and dissolves and also to provide, when desired, a useful 
means of controlling exposure. Hand-cranking shafts pro¬ 
vide one or eight frames per turn, forward or reverse. 


] Shift from one film to another. Camera 
comes with either 100- or 200-foot film 
chamber. Extra chambers may be pur¬ 
chased separately. Easily removable for 
rapid shift from one type of film to 
another. 


I I Masks for double exposures and special ef¬ 
fects. A standard set of masks which fit the 
integral mask slot is supplied with the cam¬ 
era. Set includes a circle, an oval, and two 
vertical and two horizontal matched half¬ 
masks for making double exposures. 


I | Get more run per winding. One 
winding of the powerful spring- 
driven motor is sufficient for the 
exposure of 38 feet of film. Camera 
has provision for attaching aux¬ 
iliary motor drive. 














ULTRA-SHARP DETAIL 



...and in 


Cinema 


Scope 



...with Taylor, Taylor and Hobson Speed Panchro Lenses 


T-T-H Speed Panchro lenses again meet the de¬ 
mands of a fast-growing industry—supplying the 
high degree of sharpness needed for Cinema- 
Scope, 3-D and television films. A complete set of 
eight fully color corrected lenses matched for 


perfection is now available from Bell & Howell. 
Each lens is accurately calibrated by scientific 
measurement of light actually transmitted. Con¬ 
sistent negative densities regardless of which lens 
is used. For full details, write to Bell & Howell. 



50mm T2.3 (f/2) 


Look for Bell & Howell’s new 35mm anamor- 
phric lens for studio and theater projection. 


75mm T2.3 (f/2) 

100mm T3 (f/2.5) 

Also 8'/2", 121/2", and 20" F/5.6 T-T-H Telephotos 



32mm T2.3 (f/2) 28mm T2.3 (f/2) 

Boll 2-Howell 

Professional Equipment Department 
7148 McCormick Road, Chicago 45, Ill. 


















